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Heiipocers SUNO. Kommpyem cTHJIb
JIOOUMBbIX poK-rpynmn. Kaura I

IIpenucioBue

My3bika Bcerja ObUla TEppUTOpUEN UjeH, MHTYULIMH, BKyca U Xapaktepa. Ho BMecrte ¢ BOOX-
HOBEHHMEM OHa MNOYTH Bcerja TpeOoBaja M JIPyroro: BPEMEHH, HaBBIKOB, OOOpPYIOBaHHUs, AEHET,
KOMaH/[Ibl, CTYAUY, MHCTPYMEHTOB, a IJIABHOE — BO3MOXKHOCTH OBICTPO MEPEBECTH 3aMBbICENT B 3BYK.
OuyeHp MHOTHE XOPOIIME MY3bIKaJIbHbIE UJEU TaK U HE CTAHOBUJIMCH NIECHAMM TOJIBKO ITOTOMY, YTO
aBTOPY HE XBATaJI0 TEXHUYECKUX PECYPCOB WJIH OIbITA aPAaHKUPOBKH.

C nosiBIICHHEM T€HEPATUBHBIX HEMPOCETEN CUTyauus Hadaja MeHATbCA. CeromHs IyTb OT
CMYTHOTO MY3BIKQJILHOTO 00pasa /10 CIBIIIMMOrO pe3yJbTaTa cTajl Kopoue, 4eM Koraa-imoo. OqHum
U3 CaMBIX 3aMETHBIX MHCTPYMEHTOB B 3TOH ooOnactu crana Heripoceth SUNO — cepBuc, KOTOpHIT
yMeeT CcO3/1aBaTh MY3bIKy IO TEKCTOBOMY OMMCAHUIO U MO3BOJISET 32 CUUTAHble MUHYTHI MOTYUYUTh
MIECHIO, UHCTPYMEHTaJl, YePHOBUK apaHKMPOBKU UM BOKaJIbHBII HAOPOCOK.

Ho o4eHsb BaHO cpasy cKa3aTh [JIABHOE: 3Ta KHUT'A HE ITPO BOJIIIEOHYIO KHOIIKY, KOTOpast «cama
aenaer xuTbl». M He 1po To, Kak Haxarh Generate 1 MTHOBEHHO 3aMEHUTb COOOH KOMIO3UTOpa,
IpyNIly WK CTYIMIO.

Ara KHUra — npo apyroe. OHa o ToM, Kak ucnons3zoBats SUNO ocmbicaeHHO. Kak He mpocTo
«TE€HEepUPOBATh MY3BIKY», a YIIPaBIATh pe3yabTaToM. Kak cibimats ctub. Kak pazoupars moormMebie
POK-TPYIIIB HA My3bIKaJIbHblE PU3HAKU. Kak mpeBparuaTh 9T pU3HAKU B TOUYHBIE PpoMNTHL. U Kak
NoJIy4yaTh He ciy4yaiHblid Al-1rym, a Matepuas, KOTOpbIA AEHCTBUTEBHO MOKHO UCIOJb30BaTh KaK
TBOPYECKYIO OCHOBY.

IToyueMy IMEHHO POK

Pok-My3bika 0COOEHHO XOPOIIIO MOAXOIUT Il TaKOW padoThl. [IpuurHa mpocra: B poke CTHIIb
OLIYIIAeTCs OYEHb SIPKO.
MBI y3HaeM poK He TOJIbKO 10 MEJIOIUH, HO U 110 MHOXKECTBY JIPYTHX JIEMEHTOB:

* 10 TUIOTHOCTH TUTAp;

* 110 XapaKTepy neperpysa;

* 110 nofaye GapabaHoB;

* 10 MaHEpEe BOKaJIa;

* 110 IMHAMUKE MEXKIY KYIUIETOM U IIPUIIEBOM;

* [10 SHEPr1U UCTIOIHEHUST;

* 110 CTENEHU ChIPOCTU WJIM MOJIMPOBKY 3BYKa;

* 110 TOMY, KaK YCTpOEH IpurieB, pudd, Opuax Wim KyJIbMUAHAIMS.

VImeHHO Mo3TOMY pOK YIOOHO aHAJIM3UPOBATh, ONMCHIBATH M IIEPEBOAUTD B SI3bIK 3AIIPOCOB IS

SUNO. Ecnu HayuuThCs CIBIIIATH TU JIEMEHTHI OTAETbHO, HePOCETh TIepecTaeT ObITh CITyYaliHbIM
reHepaTopoOM U CTAHOBUTCSI HHCTPYMEHTOM, KOTOPBIM MOKHO HAIpaBJIsiTh TBOPYECKUI MPOIIECC.

151 KOro 3Ta KHATA

STa KHAra HamycaHa Cpa3y Jisd HECKOJIbKHUX THUIIOB YHUTaTeJIeH.
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Jisi HAYMHAKOIIMX

Ecnu BB HUKOTIA HEe MHCATN MY3bIKY, He padoTamu B DAW, He Biajeere My3bIKaIbHOU Teo-
pueit u He urpaere Ha uHCTpymeHTax, SUNO MoxkeT cTarh ISl Bac NEPBBIM peabHbIM BXOIOM B
My3bIKaJIbHOE TBOpuecTBO. C ee MOMOILbI0 MOKHO HavyaTh IMOHMMAaTh, KaK YCTPOEHBI KaHPbl, YeM
pa3InyaoTCs NOAKAHPbI POKA, KAK MEHSAETCS OILYIEHUE NIECHU OT 3aMEHBI OHOTO-/IBYX IIPU3HAKOB.

JLJIs1 My3bIKAHTOB

Ecnu BbI Urpaerte B rpyrrie, COUMHsETe IECHH, JeIaeTe 1eMo, paboTaeTe C TMTapaMu, BOKAJIOM
v ripogakitHoM, To SUNO MoxkeT cTath ObICTpbIM reHepaTopoM uzeid. OHa mose3Ha s Habpoc-
KOB, IIPOBEPKU CTPYKTYPBbl, HOMCKA pudPOBOI1 OCHOBBI, TECTUPOBAHUS IIPUIIEBOB, CPABHEHUS apaH-
JKUPOBOYHBIX PEIICHU ¥ TeHepallu HEOKMIAHHBIX XOIOB.

J1J1s1 aBTOPOB TEKCTOB M MPOJIOCEPOB

Ecnu y Bac yke ecTb TeKCTbI, KOHIIEMIIUH, 00pa3bl, TEMbI IECEH, HO HET OBICTPOI MY3bIKaTbHOM
peammzarmy, SUNO criocoGHa COKpaTHTh MyTh OT CJIOB K 3BYy4YaHMIO. A €civ BBl IIPOJIOCEp, KOH-
TeHT-MCﬁKep WJIK aBTOP MY3BbIKAJIbHBIX KOHLCIITOB, TO TaKOn HWHCTPYMCHT MOXKET PE3KO YBEINYUTDH
CKOPOCTb PaOOTHI.

s moouTeiell pOK-3CTeTHKH

Hakowerr, 3Ta kHUATa 1S BCEX, KTO MPOCTO JIIOOUT POK M XOUeT HAyYUThCS CO3/1aBaTh MY3bIKY
B JIyXe JIIOOMMBIX HAIlPaBJIeHUN — OT KJIACCHUECKOTO POKa U Xap/l-poKa JI0 albTEPHATHUBHI, TPAHXKa,
MaHKa, UHJIM, TIOCT-POKa, TOTUYECKOTO U MPOTrPECCUBHOIO POKA.

YTO0 3HAYUT «KOMUPOBATH CTHJIb>»

HazBanue KHUTY MOXET 3By4aTb MPOBOKAIIMOHHO, ITO9TOMY 3€Ch BAKHO Cpa3y JOTOBOPHUTHCA
O TCpMHUHAX.

Koma MBI TOBOPUM «KOIMUPOBATH CTUJIb JIOOMMBIX POK-rpymnin, Mbl HE UMEEM B BUILY
6YKB2U'IBHOC BOCIIPOU3BEICHUE YYKUX TIECCH. Peub He uget o ToMm, YTOOBI NOBTOPATH:

* KOHKPETHbIE MEJIOH;

* y3HaBaeMble puddbl;

* TEKCTBI U3BECTHBIX KOMIO3UIHIA;

* YHUKaJIbHbIE BOKaJIbHBIE (PPa3bl;

* CTPYKTYPY KOHKPETHOI'O XUTa «OIWH B OIUH».

Takoil moaxon ¥ TBOpYeCcKH OelieH, U MPOGeCCUOHAILHO COMHUTEIEH.

B 3701 KHUTE TIO]T «KOMTMPOBAHUEM CTHJISI» TIOHMMAETCSI COBCEM JIPYroe: pa3top My3bIKaJIb-
HOIl 5CTEeTHKH HA COCTaBHbIE JIEMEHTHI  CO3/JaHHe HOBOI0 MaTepHaJjia Ha OCHOBE ITHX
NPU3HAKOB.

Hanpumep, MOXHO aHATM3UPOBATH:

* TEMII,
* [UIOTHOCTb TUTAP;
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* TUI 6apadaHOB;

* xapakTep Oaca;

* MOJIENIb «TUXUI KYIUIET — B3PbIBHOM IPUIIEB»;

* XPUILIbIA WM HAJIPbIBHBINA BOKAI;

* arMocpepy CTyAUIHHOMN CBIPOCTH WJIM CTAJMOHHOIO pa3Maxa;
* 00IIYI0 SMOIMOHAILHYIO TIO/Iavy.

W yxe u3 3TUX MPU3HAKOB COOMPATH CBOIO TIECHIO B HY)KHOH CTETHKE.
To ectb KHHra He Mpo Komuio. OHa PO CTHIM3AINI0, AaHAIN3 H TBOPYECKOe YIpaBJeHue
3By4aHHEM.

IlouemMy 3TOii KHUTe BOOOIIE €CTh MECTO CEero/IHsI

Panbinie My3bIKaJIbHBIA Pa300p CTUIIS ObLT B OCHOBHOM 3aJ1a4eii My3bIKaHTOB, apaHKHUPOBIIIH-
KOB 1 rpofocepoB. CeroHs 3Ta 3a/1aya CTAHOBUTCS BaXKHOH U IS paboThI ¢ HelipoceTssmu. [Toromy
yro SUNO pearupyer He Ha BOCXMIIEHHE, a Ha TPU3HAKHU.

HeiipoceTs 110x0 oHUMaeT (popMyIMpoBKY BpoJe:

* «caena KpyTo»;
* «caeail Kak y JIETeHIAPHOU TPyHIbl»;
* «clieJ1ail MOIIIHO U KPacuBO».

3aTo oHa HAMHOTO Jy4qie pa60TaeT, KOrja 1noJjib30BaTejib YMECT OIMUChIBATb MY3bIKY TOYHO!:

* melodic hard rock;

* distorted rhythm guitars;

* tight live drums;

» emotionally strained male vocal;
* quiet verse, explosive chorus;

* raw and powerful band sound.

Nmenno nostomy xopomiast padora ¢ SUNO TpebyeT He TOIBKO BKyca, HO M YMEHHS IepeBo-
JHTh CJIYyXOBOe€ BIleYaTJieHNe B A3bIK My3bIKAJbHBIX IAPAaMeTPOB . Ta KHUTA KaK pa3 U yYUT
3TOMY IEpeXOLy.

YTo BBI OJYyYHUTE MOCJE IPOUYTEHMS

enp kHUrM — He TpocTo MO3HAaKOMUTh Bac ¢ uHtepdericom SUNO, a nate npakTUYECKYIO
crcTeMy padoTHI.
[Tocne nmpouTeHns Bbl CMOXETE:

* YBEpPEHHO OpHEHTHPOBaThcs B 0a30BbIX (pyHKIMAX SUNO;

* [IOHUMATh, KaK CTPOSITCS MY3bIKaJbHbIE TIPOMIITBI;

* OUIMYATh CJIA0bIN 3aITPOC OT CUJIBHOTO;

* pa3dupaTh CTUJIb JIIOOMMOW POK-TPYIITIBI Ha TTPU3HAKHY;

* OMMCHIBATH TUTApPHI, OapabaHbl, 6ac, BOKaJ, AMHAMUKY M aTMOchepy;
* CO3/1aBaTh TPEKH B ICTETHKE KOHKPETHBIX POK-HAMPABJICHUIT;

* ucath OoJiee OCMBICTIEHHBIE TEKCTHI U1 Al-reHepanum;

* paboTaTh UTEPALIUSIMH, A HE XAaOTUIHBIMH TOIBITKAMHU;
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* OTOMpATh yAauHble TeHEepalluK U 10padaThIBATh UX BPYUYHYIO;
* ucriosb3oBath SUNO Kak MHCTPYMEHT 1 COOCTBEHHOTO TBOPYECTBA, a HE KaK UTPYIIKY Ha
OZIVH BeYep.

WupiMu crioBaMu, 3a/1a4ya KHUTH — CJEJaTh TaK, YTOObI Bbl HAYYUJIMCh He MPOCHTH MY3bIKY
y HeHPOCeTH, a CTABUTH el My3bIKAJIbHYIO 3a/1a4y.

Kak ycTpoeHa kHura

KHura BbICTpOeHa MO MPUHIMITY TIOCTENIEHHOTO YCIOKHEHU .
CHauasia Mbl pa30epeM OCHOBBI:

* yro Takoe SUNO;

* KaK YCTPOEH UHTep(eic;

* KaK BBINOJIHATH NI€PBbIE F€HEepaLUH;
* KaK Mucarb 6a30BbIE TPOMIITHI.

3ateM nepeiieM K caMoMy BaKHOMY:

* KaK ONMCHIBATH CTUJIb POK-TPYIIIbI;

* KaK yNpaBJIsATh UHCTPYMEHTAMU U BOKAJIOM;

* KaK 3a/1aBaTh JUHAMUKY, aTMOC(Epy U CTPYKTYpY MECHH;
* KaK pa3inyarbh OTTEHKU POK-TIOKAaHPOB.

ITocne sToro Mol BbeI,I[CM Ha HpaKTI/I‘{CCKI/IfI YPOBEHb:

¢ KdK aHAJIM3UPOBATb JIIOOUMBIE I'PpYIIIbI;

¢ KdK IIpeBpaliarb aHAJIN3 B Ha6op 3allpOCOB;

¢ KaK CME€IMBATh HECKOJIBKO pe(bepCHCOB;

¢ KdK ITI0JIy4aTb COOCTBEHHBII MaTepual BMECTO OquHHHOfI KOITNH.

W, HakoHel, Mbl TOTOBOPHUM O 3pesioM ucnonb3oBanuu SUNO:

* O TUMUYHBIX OIIMOKAX;

* O rpaHMLIAX CTUJIM3ALINY;

* 0 TOM, Kak npeBpaiarh Al-uepHOBUK B aBTOPCKYIO IIECHIO;

* 1 O TOM, KaK 4epe3 NogpakaHue MPUATH K COOCTBEHHOMY CTHIIIO.

HeckoabKko Ba’KHbIX OroBOpPOK
INepen HauaioM padOTHI TOJIE3HO TOMHUTH HECKOJIBKO BEITeH.
1. SUNO — 6bICTPO MEHSIONIUICS CEPBHUC
Nurepdeiic, Tapudbl, Ha3BaHUs KHOIOK, BEPCUU MOjEJIed U OTIe/bHble (PYHKIIMM MOTYT

MeHATbCs. [I09TOMy KHUTa 1aeT Mmpesxe BCero MeTOaUKY, a He PUBSI3KY K OJHOM KOHKPETHOM Bep-
CUU MEHIO.

10
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2. HeiipoceTh He 3aMeHsIeT My3bIKAJbHbIN BKYC

Jlaxxe cuiibHasi TeHepalysl He OTMEHsIeT HeOOXOOMMOCTH CIylIaTh, CPAaBHUBATh, OTOMpATh U
AyMatb. XOPOIUI pe3yJIbTaT NOSBJISAETCS HE TaM, TIe M0JIb30BaTellb Yallle HaKMMaeT KHOIIKY, a TaM,
i€ OH JIy4ll€e CJIBIIINT Pa3HULLy MEXAY BapUaHTAMHU.

3. HepBbIe MMONBITKH PEAKO OBIBAIOT nacaJbHbIMHA

3t0 HOopMasbHO. Pabora ¢ SUNO moutu Beerga CTpPOUTCS Uepe3 Cepuio UTepalvil: pOMIIT,
MpOCITyIIMBaHUE, YTOUHEHUE, HOBasl BEpCHsl, CPaBHEHHUE, OTOOP.

4. TnyeckKas rpaHHIIA Ba>KHA

DTa KHUTa MOJIEPKUBAET TOAXO] «B JIyXe», a HE «OAWH B OfuH». Uem Jydille Bbl ymeeTe
W3BJICKaTh U3 JTIOOMMOUW MY3bIKU MPHUHIIUIIBI, @ He KOMUK, TeM CUJIbHEe U MHTepecHee OydyT Balliu
pe3y/IbTATHI.

Kak Jjyuyme noab30BaTbcs 3TONH KHUTOM

MakcrmasbHYIO TIOJb3y KHUTa JACT, €CJIM He TPOCTO YUTATh IVIaBbl TOAPSIT, a Cpa3y MPUMEHSTh
Marepual Ha IpaKTHKE.
Jlyuimii cioco6 paboThl Takoi:

1. ITpounTats raBy.

2. Cpazy otkpbiTs SUNO.

3. IIpoBeputh 2—3 npuMepa U3 TeKCTa.

4. Caenatb COOCTBEHHbIE BAPHAHTHI.

5. 3acukcuposaTth, UTO CpadOTAJIO, A UYTO HET.
6. BepHyTbCs K KHUATE M UATH AAJIbLIE.

Ecnu penath MIMEHHO Tak, KHUTa CTaHET He IMpoCTO Teopneﬁ, a pa60‘II/IM KypCOM.
OueHb MOJIE3HO TaKKe:

* BECTU TaOJIMIly IPOMIITOB;

* COXPaHATB JIyYIllue BEPCUM;

* OTMeYaTh yJauHble (hOpPMYIUPOBKHU;

* CPaBHMBATh, KaK MEHSIETCS Pe3y/IbTaT OT OIHOM 3aMeHbI B 3alpoce.

ITa KHUra He MPOTHB MY3bIKAHTOB — OHA 32 MY3bIKY

WHorma BOKpyr HeipoceTeil B My3bIKe BO3HMKAET JIOKHBIN criop: Oyaro Obl Al oOsi3aTesibHO
JOJKEeH «yOUTh» jKMBOE TBOopuecTBO. Ha mpakTuke Bce mHTepecHee. HelipoceTn He OTMEHSIIOT My3bl-
KaHTOB — OHM MEHSIOT CIoco0 BXofa B padoTy, YCKOPSIIOT YEpHOBOWM 3Tall U OTKPHIBAIOT HOBBIE
(opmbI 3KCIEpUMEHTA.

Ha, SUNO moxeT nath pe3yJbTaT 3a MUHYTHL. Ho CMBICT, BKYC, BHIOOp, peIakTHPOBAHUE, XY/I0-
’KECTBEHHOE PELIEHUE MO-TIPEKHEMY OCTAIOTCS 3a YEIOBEKOM.

[Toatomy mpaBuiibHee cMoTpeTh Ha SUNO He Kak Ha 3aMeHy TUTapucTy, aBTOPY WX MTPOJIIO-
cepy, a Kak Ha HOBBI MY3bIKaJIbHBII MHCTPYMEHT — HEOOBIYHBIN, OBICTPBIN, MECTAMU HETIPEICKa3y-
€MBIi, HO OY€Hb ITOJIE3HBIN.
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BmecTo BCTYIIUTECJBHOI'O UTOTa

Ecnu BBl OTKPBUIA 3Ty KHUTY, 3HAYUT, BaC MPUBJIEKAET OAHA U3 JBYX Belled — MO0 cama
TexHonorust Al-mMy3bIka, 1100 JII0OOBB K POK-3BYYaHHIO. A CKOpee BCEro, M TO U Ipyroe cpasy.
3peck Mbl OyIeM COeMHSATh ITU JBE 00JIaCTH:

* My3bIKaHbeII>JI CIIyX U TEKCTOBBIN 3allpocC;

* aHAJIU3 TIOOMMBIX I'pYHII U FeHEPALINIO0 HOBBIX TPEKOB;
¢ BAOXHOBEHHC U TEXHUYCCKYIO TOYHOCTD;

¢ II0Apa’)KkaHUuEC 1N COOCTBEHHBIN CTUJIb.

Haunewm c rimaBHoro: HAay4IUMCA TIOHUMATb SUNO kak HWHCTPYMCHT, C KOTOPbIM MOKHO pa3ro-
BAapUBATh Ha A3BIKE MY3bIKH.
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BBenenue

EHIC COBCEM HEIABHO IIYTb OT My3])IKaJH)HOI7'I HUIcu 10 1eEpBOro AEMo OBLIT JJIMHHBIM: HYXXHO
ObLIO MPUAYMaTh MEJIOIHIO, NMOA00PaTh AKKOPIbI, 3aIUCaTh TMUTAPbI, HAUTHA BOKAJIMCTA, CBECTH TPEK.
CeroHs 3HAUUTENBHYIO YaCTh STOW PadOThI MOXKET B35ITh HA ce0s1 HerpoceTh. OIMH U3 CaMBIX 3aMeT-
HBIX MHCTPYMEHTOB B 3TOM 00J1aCTH — Suno, cepBUC AJIs1 TeHePallii MYy3bIKH 110 TEKCTOBOMY OITH-
CaHMIO.

Suno no3BosnsieT OyKBaIbHO 32 HECKOJIBKO MUHYT MOTYYUTh YEPHOBUK MECHH, MHCTPYMEHTA,
MpUneB, HAOPOCOK APAHKMPOBKM WM Jake TOUTH TOTOBYI0O KOMITO3MIIMIO C BOKaJIOM. It My3bI-
KaHTa 3TO He «BOJIIIEOHas KHOIKa», KOTOpas 3aMeHsIeT TBOPUECTBO, a CKOpee OUeHb ObICTPBII COaB-
TOp: OH Mpeiaract nacu, BapuaHTbl, HCOKHNIAHHBIC XOAbl U TTOMOT'a€T YCKOPUTH pa60Ty HaJ MaTe-
pUaIoM.

B 31001 KHUre Hac OyeT MHTepecoBaTh IPEskK/Ie BCEro MPAKTHUYECKask CTOPOHA: KaK C MOMOIIBIO
Suno co3maBath MeCHU B JAyXe JIOOMMBIX POK-HANPAaBJEHHIl M rpyni, He KOMUPYsS JOCIOBHO
YYXKHUE MEJIOANH, TEKCTBI NUJIK Y3HABACMBIC BOKAJIBHBIC MMAPTUH, @ BOCITIPOU3BOAA XapPAKTECPHBIC Y€PTHI
CTWJISI — YHEPIeTUKy, TeMOp, PUTMHUKY, TUIOTHOCTb TUTAP, THIT ApAaHXUPOBKU 1 aTMOchepy.

Y10 Takoe Suno

Suno — 3To reHepaTuBHasI My3bIKaJIbHasl HEHPOCETh, KOTOPast CO3/1AaeT ayIUOTPEKH Ha OCHOBE
TEKCTOBOTO 3ampoca. [Tosb30BaTesb OMUCHIBAET, YTO UMEHHO OH XOUET YCIbIILIATh: )KaHP, HACTPOEHHE,
TEMII, TUI BOKaJa, MHCTPYMEHTHI, CTPYKTYpY HECHM, a 3aTeM CUCTEMa Te€HEepUpYyeT MY3bIKaJIbHBIN
pesyibTar. [Ipoie ropopsi, Suno ymeer npeppaiarh c1oBa B My3bIKY.

TUNUYHBINA 3a1IPOC MOXET BKJIIOYATh:

* My3bIKaJIbHBII KaHD;

* HACTPOEHUE KOMITO3ULINY;

* Ha0Op UHCTPYMEHTOB;

* 0COOEHHOCTH BOKaJIa;

* o011ee KauecTBO 3ByYaHU;

* CTPYKTYpY TPEKa;

* TEKCT MECHH, €CJIU HYXKEH BOKaJl.

Hampumep, BMeCTO pacIijibIBUaTON KOMAaH/Ibl «ClIeJiail pOK» TopasJio Jiydlne padortaeTr Oonee
KOHKPETHOE OIMCAHUE: «IHEPTruYHbI MeJIOIMYHbIN POK, ILIOTHbIE Ieperpy:;KeHHble TUTaphbl,
JKUBbI€ y/apHblIe, XPUILIOBATHIA MYKCKOH BOKAaJI, 00JbIIOH 3allOMIHAIOIIHIICS MPHUIIEB,
KOHIIePTHAsI SHePreTHKa».

VIMeHHO W3 TakuX CJIOB U coOMpaetcst OyayInas My3blKaibHasl CIIeHa.

Kak Suno Buaut mMy3bIKy

C TOYKM 3peHus MOJIb30BATENSl BCE BHIIJISIIUT OUYEHb IPOCTO: BbI MHUIIIETE OMKUCAHKE, HAKUMa-
eTe KHOIKY I'eHepaluy 1 noixydaere pesyiasrar. Ho 3a 310l IpocToTOl CTOUT CI0KHAS MOZIEIb, 00Y-
YeHHas Ha OOJIBIINX MAaCCHBaX MY3BIKQJIBHOTO M TEKCTOBOTO MaTeprasa. OHa He «ymMaeT» Kak 4elo-
BEK-KOMIIO3UTOD, a BBIABJIAET 3aKOHOMEPHOCTH MEXY CIIOBAMU U 3BYYaHHEM.

Ecnu ynpocTtuThb, HEpOCeTh MBITAETCsl OTBETUTH Ha BOIpoc: «Kak 00bIYHO 3BYyYNT MY3bIKA,
€CJIM ee ONMUCHIBAIOT TAKUMH CJI0BaMM ?».
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. Vpcaes. «Heiipocers SUNO. Konupyem cTifib T0OUMBIX pok-rpyr. Kavra I»

[oaToMy Ba)kHO MOHMMATD IJIABHBIN IPUHLIMIT pabOTH ¢ SUNO: YeM TOYHee 1 OHsITHee ONu-
caHHe, TeM OJIIZKe Pe3yJbTaT K BalleMy 3aMbICJTY.

ITO He 3HAYMT, YTO HY)KHO MHUCATh OTPOMHBIE TEKCTHl Ha MoscTpaHuibl. Haobopor, yacto
Jydiie paboTaoT KOPOTKHUE, SICHbIE M XOPOIIIO CTPYKTYpPUPOBaHHbBIE (DOPMYJIUPOBKH.

Yro ymeeT Suno

Jl1s1 aBTOpa MeceH, Mpojcepa, apaHKMPOBLIMKA WM MPOCTO JIOOUTENsS POK-MY3BIKHA Suno
T0JIE3HA CPa3y B HECKOJILKUX POJISX.

1. Co31anue necHu ¢ HyJist

MOJXHO MOJTyYUTh TIOJTHOCTHIO HOBYIO KOMITO3MIIMIO Ha OCHOBE Taphbl CTPOK ornucaHus. Heii-
poceTh cama MpPEeJIOKUT FAPMOHUIO, PUTM, MEJIOTUYECKUI PUCYHOK, apaHKMPOBKY U BOKAJIBHYIO
nojayvy.

2. 'eHepalusi ”HCTPYMEHTAJIOB

Ecnu TekcT He HyXeH, MOKHO CHeJIaTh MHCTPYMEHTAIbHBIN Tpek: pudoByI0 OCHOBY, aTMO-
cepHOe BeTymuieHue, (hOH VISl COJIBHOW MApTHHU, MOCT-POKOBYIO 3BYKOBYIO CTEHY WJIU TSDKEJIbINA
TUTApHBIN JpaB.

3. PadoTa ¢ TeKCTOM NeCHH

B Suno MOXHO UCTIOTB30BaTh KaK aBTOMATUYECKYIO FTEHEePAIIUIO CJIOB, TAK ¥ CBOW COOCTBEHHBIIH
TEKCT. DTO OCOOEHHO YHOOHO, €CIM y aBTOpa yXKe €CTh KYIUIETHl M IPUIICB, HO HET MY3bIKU WM
apaHXUPOBOYHOU UJICH.

4. ITouck My3bIKAJbHBIX H/1€H

Suno omIMYHO MOAXOAMT /ISl OBICTPBIX TBOPYECKHUX SCKU30B. MHOIIA HOCTaTOYHO yCIIBIIATh
OJIVH yJIauHbI ITPUTIEB, OUH UHTEPECHDIN MPOUTPHIII UM OIMH HEOKUJAHHBIA PUTMUYECKUI pUCY-
HOK, 4TOOBI Ha €r0 OCHOBE POJMJIACH ITOJTHOLIEHHAS TTEeCHS.

S. BapuatuBHOCTH

OJHO M TO e OMMCaHUE MOXHO 3aITyCKaTh HECKOJIBKO pa3 U MOJyYaTh pa3Hble BAPUAHTHL. DTO
OYeHb BaKHO: pabOTa C HEWPOCEThIO — 3TO HE €AWHWYHBIN aKT, a CEpHsl MOMBITOK, YTOUHEHUH U
0TOOPOB.

ITouemy Suno 0co0eHHO HHTEPECHA IJISA POK-MY3bIKH

POK-My3bIKa CTpPOUTCA HE TOJIbBKO Ha HOTAaX, HO W HAa XapaKTEPE 3BYyKa. BaxHBI IVIOTHOCTD
rurap, Harop yaapHbIX, TUIL BOKaJILHOU aTaKy, JMHAMUKa MCKY KYIIJICTOM U IIPUIICBOM, OIYIICHUEC
«KUBOI» 3Heprur. FIMeHHO 103TOMY SUNo MOXeT ObITh OCOOEHHO MOJIE3HA POK-aBTOPAM.

C ee nmomoipo yno0HO:

* TECTUPOBaTh Ujeu pup¢OoB U MPUIIEBOB;
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* TpOOOBATh Pa3HbIE MOMKAHPH — OT KJIACCHUECKOTO POKa JI0 TPaHka, albTePHATHUBHI, Xap-
POKa, MAHK-POKa, IPOrPECCUBHOIO POKa U MOCT-POKa;

* MEHSTh TUIOTHOCTb aPaHKUPOBKU;

* YICKaTh HYXHYIO aTMOChepy — OT rapa’kHOM CHIPOCTU A0 «CTaJAUOHHOTO» pa3Maxa;

* OBICTPO CpPaBHUBATh HECKOJIHKO TMOIXO/IOB K OJTHOM U TOH ke TIeCHe.

JI1s1 pOK-My3bIKaHTa SUNO — 3TO HE 3aMeHa TUTapbl, 0apadaHOB UM CTYAUU. DTO OBICTPHII
TIOJIUTOH [T SKCTIEPUMEHTOB.

CuwibHble CTOPOHBI SUno
YV Suno ecTb HECKOJIBKO Ka4€CTB, KOTOPbIC CACJIAJIN STOT UHCTPYMCHT HOITYJIAPHBIM.
Ckopoctb

Wnest oyeHp OBICTPO MpeBpaliaeTcsi B CABIIIMMBIA pe3ysbTar. Tam, rae paHblie TpeOOBaIICH
Yachl WK AHU, TeTlepb JOCTAaTOYHO HECKOJIbKUX MUHYT.

Huzkuii mopor Bxoaa

UroObl HauaTh, HE HYKHO BJIaJIETh MY3bIKaJIbHOI TEOPHEN, YMETh UIPaTh HA MHCTPYMEHTE WJIH
pazbuparscsi B DAW Ha npogeccroHaibHOM YPOBHE.

7KanpoBasi ruoKocThb

CepBuc paboTtaeT ¢ O4eHb ITMPOKUM JUANIA30HOM CTHIIeH. [I71s1 Halei TeMbl 0COOEHHO BaKHO,
YTO OH CHIOCOOEH CO3/1aBaTh yOEAUTEIbHBIE POKOBbIE, aTbTEPHATUBHBIE, METAJUTU3MPOBAHHbIE 1 aTMO-
cepHbIE TPEKH.

IIosie3HOCTD /151 YePHOBHKOB

I[a>1<e €CJIA UTOTOBBIA PE3YJIbTAT HE UACAJICH, OH YaCTO HACT ITIABHOC — HAIIPABJICHHUC MBbICJIN.
HNuorna Suno OE€HHa HE KaK «TOTOBBIA IMPOAYKT>», a KaK YCKOPUTEJIb BAOXHOBCHHA.

OrpaaneHml, 0 KOTOPLIX BA’KHO 3HAThb

HecmoTps Ha BrievaTisiionnye BO3MOXKHOCTH, SUNO He CliefyeT BOCHPUHUMATh Kak 0e3011mo04-
HOT'O KOMITO3UTOpA.

1. HenpeackazyeMocCTh

Jlaske XOpoIIMi 3armpoc He rapaHTUpPYeT MICATBLHO TOYHOro pesynbrata. MHorma HefpoceTh
JieNiaeT MHTepecHee, YeM Bbl OKHUIAJIH,  MHOT/Ia — COBCEM YXOJIUT B CTOPOHY.

2. OrpannyeHHbINl KOHTPOJIb

Ecmu B 0ObIYHON CTyIMiAHON padoTe BBl MOXKETEe TOYHO IMPOIHUCATh KAKIYI0 HOTY, KaXAyIO
nay3y ¥ Kaxaylo aBTOMaTU3alMIio, TO B Suno KOHTposb Oonee oOmuii. Bel 3aaete HanpasiieHue, a
HE MHUKPOCKOIIMYECKYIO JETAIN3ALHIO.
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3. IToBTOpPHI H AOJOHHOCTH

I/IHOF,Ha TPEKU MOTYyHAIOTCA CJIIMIIKOM TUITIOBBIMHU: CTaHIIapTHLIfI KYILIET, CTaHIIapTHbIﬁ ITpUIICB,
oXujiaemMasi TapMOHU S, TIpeficKazyeMasi AMHaMKKa. [{j1si YepHOBHUKA 9TO HOPMAJILHO, HO JUTsI CHUTBHOM
ABTOPCKOW padOTHI yacTo Tpedyercs: 1opadoTKa.

4. HenaeaJbHBIA BOKAJ M TEKCT

B oT1nenbHBIX reHepanusx cJoBa MOTYT 3By4aTh HEPa30OPUMBO, 2 BOKAJIbHAS MaHEpa — CIIUIII-
KOM «00001meHHon». To e Kacaercsi ¥ TEKCTOB: €M He THCaTh UX CAMOCTOSITEIbHO, HEMPOCETh
MOXET BbIJIaTh KPACHBbIE, HO JOBOJILHO IIA0JIOHHBIE CTPOKH.

5. Mensiiommiics1 nHTepheiic n npaBmia

Suno — pa3BuBatonMiics ceppuc. Bepcun Mozesneit, Ha3BaHUsI KHOMOK, JTUMUTHI TeHepaIui,
Tapubl ¥ yCIOBUS MCTOMb30BAHUSI MOTYT MEHAThCs. [109TOMY Ipu mpakThdeckor padoTe Bceraa
TIOJIE3HO CBEPATHCS C aKTyaJIbHBIM UHTEPGENCOM II1aT(POPMBbI.

Ouenpb BajkHO€ 3aMeUaHNe: CTUJIbL — He KOIusl

JI7151 5TON KHUI'M 3TO NPUHLMIHNATIBHBIA MOMEHT.

Korga Mbl rOBOpUM «KOMMPOBATh CTUJIb JTIOOMMBIX POK-IPYIIT», pedb HE UJET O OyKBAJIbHOM
MOBTOPEHUH 41y:XOH NecHU. He HyKHO CTpeMHUTBLCS BOCITPOM3BECTH KOHKPETHYIO MEJIOAMIO, Y3HABae-
MBI TEKCT, (PMPMEHHBII BOKAJI OIPEAEIEHHOIO UCIIOIHUTEIS MJIM TOUHYI0 MHCTPYMEHTAJIbHYIO Iap-
THIO U3 U3BECTHON KOMIO3ULIMY.

I'opa3no npaBuiibHee U podeccuoHalbHee pa30upaTh CTHIIb HA COCTABHBIE JIEMEHTHI:

* TEMIT;
* PUTMHYECKHUI1 PUCYHOK;

* XapaKTep TMTApHOTO 3BYKa;
* TUN OapabaHHON MapTHX;

* FApMOHMYECKHIA SI3bIK;

* IJIOTHOCTh apaHXUPOBKHU;
* (hopmy necHu;

* SMOIMOHAJIBHYIO 10/1a4Yy;

* TEMaTHKY TEKCTa.

MmenHo Tako# moaxoa Mel M Oy[ieM UCTIONb30BaTh Aaibiie. He «caenail TOub-B-TOUb KaK KOH-
KpeTHasl TpyMIa», a: «ceJail MpauHblil, IVIOTHBII, eperpy>KeHHbIi ajJbTePHATUBHbINA POK
€ KOHTPACTOM THXUX KYILI€TOB U B3PbIBHbIX IPHIIEBOB, C CLIPOBATHIM >KUBbIM 3By4YaHHEM
1 HePBHOI BOKAJbHOM Moavyen».

Takoli MeToll He TOJIbKO TUYHee, HO W 3(P¢eKTUBHEE: OH IMOMOTaeT MOMYYUTh He KOIHUIO, a
COOCTBEHHBIH MaTepHAaJ B HY?KHOI CTETHKE .

ba3oBbie TEPMHHDbI, KOTOPbLIC NIPUTOAATCA C IEPBLIX CTPAHMIL

[Nepen nanpHele padboTo MOIE3HO JOTOBOPUTHCS O HECKOJIBKUX TIOHSATHSIX.
IIpoMIT — TEKCTOBOE OMKCAHKE, TI0 KOTOPOMY HEHPOCETh TeHePUPYET MY3bIKY.
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JInpuka (lyrics) — cioBa necHu, KOTOpble MOXHO BCTABUTh BPYYHYIO.

HNHcTpymMeHnTan — Tpek 0e3 BoKaa.

Perenepammsi — noBTOpHasi reHepalysi HOBOTO BapHaHTa 110 TOMY K€ WJIM MOXOKEMY OIU-
CAHMUIO.

Pacmupenue / npoo/KeHHe — CO3/IaHKE CIIEAYIOIEro hparMeHTa Ha OCHOBE YKE CTeHe-
PUPOBAHHOIO KYCKA.

Kpeaurtsl / 1IMMHATBI — YCJIOBHBIE €AMHULIBI TEHEPALIH, 3aBUCSIINE OT Tapuda cepBuca.

ITU TEPMUHBI MOTYT HEMHOTI'O Pa3JIn4aThCs B UHTEp(erice pa3HbIX BEPCUIL, HO X CMBICII OCTa-
eTcsl IPUMEPHO OJJTHAKOBBIM.

Kak Jiyuinie Bcero padorarhb ¢ Suno

Camas vacras ommOKa HOBUYKa — OKHMJAHUE, YTO C MEPBOM MOIBITKY MOIYYUTCS UIEATbHBII
Tpek. Ha npakTrke Suno jydiie BOCOpMHUMATh KaK UHCTPYMEHT UTepaLyil.
OOBIYHO PabOYMii MPOLECC BBIISIUT TaK:

1. CdopmynupoBaTh KOPOTKMIA Y IIOHATHBIN 3a1IPOC.

2. ITomy4uTh HECKOJIBKO BapUAHTOB.

3. BeiOparth ynauHoe HarpaBJeHe.

4. YTOYHUTD ONMCAHUE.

5. CreHepupoBars €ele pas.

6. I[Ipn HEOOXOMMMOCTH TPOJOJIKHUTH, A0PAOOTaTh WIIM UCHOJIB30BATh PE3Y/IbTaT KAK OCHOBY
TS TaJTbHEHIIe pyqHOl 0OpaOoOTKH.

Nupivu CJIOBaMH, HE HYXHO XKIaTb COBEPLICHCTBA C IIEPBOIO KJIMKA. l"opa3n0 ITIOJIE3BHEE
Hay4YUTLHCA CJHYIIAThb PE3YJAbTAaT aHAJUTHYECCKHU : UTO YIaJIOCh, YETO HE XBATA€T, YTO UBMCHUTDH B
CJICAYIOLICM 3alIpoce.

Ha kakomM si3bIKke nucaThb 3alpPoOChl

TekcThl TleceH MOKHO TMUCATh Ha PYCCKOM SI3bIKE, €CJTM BaM HYKEH PYCCKOSI3bIYHBIA BOKAJL
Uro kacaercsi CTUJIEBBIX ONMCAHWH, HA MPAKTHKEe MHOTHE TOJB30BATENIM OTMEYAIOT, YTO KOPOTKHE
’KaHpPOBBIE M 3BYKOBBIE TE€TM 4aCTO OCOOEHHO MpecKa3yeMo padoTaoT B aHrmickoM Buae. Ho ato
He KEeCTKOe NpaBwiIo. [1aBHOE — SICHOCTb.

Harpumep, xoporiiasi CTpyKTypa 3armpoca MOXeT ObITh TAKOM:

ZKaHpP + HACTpOeHHE + HMHCTPYMEHTHI + THII BOKaJa + JUHAMHKaA + 0COOEHHOCTH
3By4YaHusl.

[Tpumep:

Melodic hard rock, driving drums, crunchy distorted guitars, powerful chorus, gritty
male vocal, energetic and uplifting, live band feel.

A TekcTt necHu IMPpHA 3TOM MOKHO BCTABUTb OTACJIBHO Ha PYCCKOM f3BIKE.
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Yro AACT YUTaTEeJI0 3Ta KHUra

Jasbiie Mbl OyaeM paccMaTpuBaTh Suno He Kak WIPYIIKY W He KaK CIIy4alHBIN TeHeparop, a
Kak pabo4Mii MHCTPYMEHT JUIsl CO3[aHus poK-Marepuaia. Hamma 3agada — Hay4yuThesl yIpaBisTh
PE3yJIbTaTOM HACTOJIBKO, HACKOJIBKO 9TO BO3MOXHO BHYTPH I'€HEPATUBHOW CUCTEMBI.

B crnenyromux riaBax Mel pasoepem:

* KaK MPaBUJIbHO ONMCHIBATH CTUJIb;

* KaK BBIIEJIATh NPU3HAKY JIOOMMBIX POK-I'PYIIT;

* KaK MepeBOAUTh ITU MPU3HAKU B IIPOMITHI;

* KaKk paboTaTh C pUTMOM, TUTApPaMH, BOKAJIOM M CTPYKTYPOIA;

* KaK J100MBaThcs Oosee yOeIUTeIbHBIX Pe3y/IbTaToB;

* KaK rnpeBpaiarb chipoii AI-4epHOBUK B OCMBICIIEHHYIO MY3bIKAJIbHYIO 3aTOTOBKY.

HUror

Suno — 3TO OIMH U3 CaMBbIX JOCTYIHbIX U BIEUATIAIOUIMX MHCTPYMEHTOB coBpeMeHHou Al-
My3bIKH. OH HE OTMEHsIET KOMIIO3UTOPCKOE MBIIILJIEHUE, BKYC M My3bIKaJIbHBIH OIIBIT, HO PE3KO YCKO-
psieT MyTh OT MJEH K 3ByYaIlemMy pe3yibrary. st pok-aBTOpa 3T0 0COOEHHO LIEHHO: MOKHO OBICTPO
poBepATh pudPbl, UCKATh aTMOCGEPY, MOAEIUPOBATh pa3HbIE BAPUAHTHI APaHKUPOBKU U NIOJTy4YaTh
JECATKU TBOPUYECKUX UMITYJIbCOB 32 KOPOTKOE BPEMS.

I'naBHOE — NOMHMTB, 4YTO cWia Suno PpacKpbIBaeTCsi HE B CJIENIOM HaXaTUM KHOIKU
«Generate», a B yMEHUM TOYHO (DOPMYJIMPOBATH 3aJa4y, CJIbIIIATh HIOAHCHI M HATIPABJISTh HEMPOCETh
K HYy’KHOMY 3BYYaHHUIO.

VimenHO 3TOMY MBI U1 Oy[IeM YUUThCS AaIbIIIe.
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Yacts 1. Crapt pad6orsl ¢ SUNO

I'naBa 1. Perucrpanusi, uarepdeiic
u nepsbie HacTpoiiku B SUNO

ITocne 3HakomcTBa ¢ Bo3moxkHOCTAMU SUNO jormuHo nepeity K mpakrtuke. [Ipexie yem
YUMTBCS NOJTyYaTh IECHU B JyXe JIIOOUMBIX POK-I'PYII, HY’KHO YBEPEHHO OPUEHTUPOBATHCS B CAMOM
CepBHUCE: 3apErUCTPUPOBATLCS, MIOHATH, I1le HAXOAATCS OCHOBHBIE MHCTPYMEHTBHI, KaKue MapamMeTphl
Ba)XHBI HA CTapTe U KAKMe HACTPOWKM JIyUllle UCTOb30BaTh C NEPBbIX K€ IeHeparyil.

OTa 1aBa CrelyalbHO HalMcaHa AJ1s HaunHaonumx. [lake eciu Bbl HUKOTIa paHblie He pado-
TaJIM C MY3bIKaJIbHBIMU HEHpPOCETAMH, NIOCIIEe ee POUYTEeHUs y Bac OyJeT MOHSATHas cXeMa IepBOro
3amyckKa.

1. 3auem BooOIIe pa3zdoupaThca B uHTepeiice

HoBuuk# yacTo XOTST Kak MOJKHO ObICTpee HaXaTh KHOIIKY FeHepalliy U MOTyYUTh TIECHIO. DTO
ectecTBeHHO. Ho IMEHHO Ha 1epBoM 3Tarie 3aKkjaasiBaeTcs Oyaymuil pesyasrar. Eciu nons3zoBarteins
HE MOHUMAET, I7Ie HAXOOUTCS MOJIe OMUCAHUsl CTWJIA, KyJa BCTaBJIATh TEKCT MECHU, KaK BKJIIOYATh
MHCTPYMEHTAJIBHBII PEXHUM U YEM OTJIMYAETCSl aBTOMATHUECKasl TeHepalys CJI0B OT pyYHOTO BBOJA,
OH OBICTPO HAUMHAET MOMY4aTh XaOTHUYHbIE PE3y/IbTaThl M Pa304apOBBIBAETCS B CEPBUCE.

[ToaToMy nIpaBUIIbHBII MOAXOL TAKOM:

* cHavyasia oHATh Joruky SUNO;

* 3aTEM OCBOUTH 0A30BbIe KHOITKU U PEKUMBI;

* ¥ TOJIbKO TIOCTIE TOTO MEPEXOAUTh K OoJiee TOHKOW paboTe CO CTUIJIEM, BOKAJIIOM U apaHKH-
POBKOI1.

Wubivu cioBamu, MHTEPQENC — 3TO HE «TEXHUYECKAast MeJIOUb»,  OCHOBA YIIPaBJIsIeMOI TeHe-
panuu.

2. Perucrpanusa B SUNO

Jl1s1 Hadasia paGoTHI HY)KHO CO3/IaTh YUETHYIO 3aKch B cepBrce. OOBIYHO 3TO Jej1aeTcs uepes
odunmanbHei calT SUNO uim uepes akTyajbHOE MPUIOKEHHE, €CJIM OHO JOCTYITHO B BallleM PEry-
OHE U Ha Balueu riargopme.

CraHaapTHBIN NOPAIOK JAESUCTBUM BBINISIUT TaK:

1. OtkpoiTh opumansHe cepsuc SUNO.

2. HaxaTb KHOIKY BXOJIa UM PETUCTPALIIH.

3. BeiOpatb yaoOHBI cIOCOO aBTOPHU3ALHY.

4. IMonTBepaMTh CO3/1aHNE AKKAYHTA, €CJIM ITO TpedyeTcs.
5. Ilocne Bxona nepeiitu B pabounii MHTep(Ec reHepaLyu.

CriocoObl BXOJa MOI'YT MEHATbCA B 3aBUCUMOCTU OT BEPCHUU I'IJ'IaT(i)OprI, PpErruoHa U TEKYIINX
OOHOBJIEHUI cepBUCa. OOBIYHO npegjiaraiorcs HauoOosee PpaciipoCTPpaHCHHBIC BAPUAHTBI ABTOPHU3allun
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yepe3 MEKTPOHHYIO MOUTYy WU MOMY/IsIPHbIE yUeTHbIe 3anucy. Eciiu KOHKpeTHbIe KHOIIKY B UHTEP-
(efice OTIMUAIOTCS OT MPUBEICHHBIX B KHUTE, TO HE IpodJieMa: JIOTMKa BXOJa OCTaeTCsl TOH Xke.

3. Ha uyTo 06paTuTh BHUMAaHNeE cpa3y NocJje perucTpamnuu

Cpa3y MOCJIC CO3JaHNA aKKAayHTa IOJIE3HO ITPOBEPUTH HECKOJIBKO BCH.ICfII

* KaKoM y Bac Tapu(HbIM IUIaH;

* CKOJIbKO JJOCTYITHO IreHepaluil Uil KpeJUTOB;

* €CTb JIM OTPAHUYEHHUS 110 AJIUTEIBHOCTU U KOJIMUYECTBY TPEKOB;

* KaKue YCJIOBHS JEHUCTBYIOT JIIs1 KOMMEPUYECKOTO MCTOIb30BaHNUS;
* ABJISIOTCSA JIM BallM TeHepaluy MyOJIMYHBIMU WM IPUBATHBIMMU.

IT0 0COOEHHO BaKHO JJ151 aBTOPOB, KOTOPbIE COOMPAIOTCS MCTIONb30BaTh PE3yJIbTaThl HE TOJIHKO
i1 0Oy4eHUs, HO M JUIsl IyOJMKAllMK, JeMOHCTPAIMK KJIMEHTaM WM JIaJIbHEHIe qopaboTKH B
CTYy/IUH.

4. beciuiaTHBIN U IVIATHBIA PEKUM: YTO Ba’KHO 3HATDH

¥V SUNO, kak npaBuJjio, eCTb OSCIIATHBIA PeXUM 3HAKOMCTBA U OJIMH WJIM HECKOJIBKO TUIAT-
HBIX ITJIAHOB. KOHKpCTHbIC YCHOBI/I}I MOFyT MEHATHCA, HOBTOMy Bcerga CTouTt HpOB@pHTb aKTya)IbHyIO
MH(MOPMAIIHMIO HETIOCPEAICTBEHHO B cepBrce. Ho B pakTHYeCKOM CMBICTIE JIOTUKA OOBIYHO TaKast:

BecniaaTHbIi AOCTYII MOAXOAUT IJIsA:

* IIEPBOT0 3HAKOMCTBA C UHTEpdEncoM;

* SKCIEPUMEHTOB C ITPOCTHIMU 3aIPOCAMU;

* [IPOBEPKU UJIel;

* IOHMMAaHUs, KaK CUCTEMa pearrpyeT Ha pa3Hble ONHMCAHUSI.

IliaTHBINA JOCTYN HY’KeH, eCJIH BbI:

* JlelaeTe MHOTO UTepaluid;

* XOTUTE PabOTaTh PEryisipHO;

* TECTUPYETE JIECATKHU BEPCUI OIHOU MECHH;

* ucnonb3yere SUNO Kak MOCTOSIHHBII UHCTPYMEHT;

* [JTaHUpYeTe MyOIMKOBATh MaTeprasl M BaM BaXKHBI YCIIOBUS JIMIIEH3UH U TIPUBATHOCTH.

JI7151 KHUTH, OPUEHTHPOBAHHOM Ha CO3/IaHKE TPEKOB B IyXe JTIOOMMBIX POK-HAIPaBJIEHHH, TUIaT-
HBII PEKUM YaCTO OKa3bIBaeTcs yoOHee, IOTOMY UTO padoTa co CTUJIEM MOYTH BCeraa TpedyeT cepun
TOIBITOK, CPABHEHUI U yTOYHEHUIA.

5. IlepBblil B31JIs1 HA MHTEPelic

[Mocne Bxoma B SUNO mnonp3oBatens 0OBIYHO TMOMAJAeT B ITIaBHOE padboyee MpOCTPAHCTBO.
Haxe ecnu uHTEpdEiic HEMHOTO MEHSIETCsl OT BEPCHU K BEPCUM, B HEM ITOUYTH BCEI/1a €CTh HECKOJIBKO
KJIIOYEBBIX 30H.

1. I'naBHas cTpaHNia WU JIEHTa
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31ech MOTYT OTOOpakaThCsl IPUMEPHI TPEKOB, PEKOMEH/IAINY, YyKHe T'eHepaluy, MoA00PKH
WM OBICTPBIN JOCTYI K CO3/IAHUIO HOBOTO TpeKa. Jist BAOXHOBEHUS 3TO MOJIE3HO, HO HAa HAYAILHOM
JTare Jyyllle He OTBJIEKAThCS U Cpa3y MEPEXOAUTh B 30HY CO3/1aHUS.

2. Pa3znea co3ganusi Tpeka

ITO IIaBHBIA 9KpaH, TJie BBOAUTCS ONUCaHKe Oyaylled KOMIO3UIMY, HACTPAUBAETCsl BOKAJ,
BCTaBJISIETCS TEKCT MECHU U 3aIlyCKaeTCsl TeHepaLusl.

3. buéanoTeka njiu HCTOPHsI reHepanuii

31ech COXPaHSIIOTCS Ballld Pe3y/IbTaThl: yAauHble M HEyJAauyHble. DTO OUeHb BaKHBINA paszer,
notomy uto padora ¢ SUNO mnouTH Bcerja CTpOUTCSl Ha CPABHEHUH BEPCHUIL.

4. IIpoduiab 1 HACTPONKH

B 371011 30He HaxonATCS JaHHbIE aKKAayHTa, Tapud, JUMUTbI, MTHOI/Ia HACTPOWKU ITPUBATHOCTH,
YBEIOMJICHUS U IPYTUe CITyKeOHbIe TapaMeTphl.

6. OcHoBHas1 pado4yas 30HA: I/1e POKAeTCsl MeCHs

HNmenno 9KpaH CO3JaHHA TPEKa CTAHCT BAllIUM ITIABHBIM UHCTPYMEHTOM. B HeM 0OBIYHO HAXO-
OATCA HECKOJIBKO OCHOBHBIX 3JIEMCHTOB.

IloJie onucanust My3bIKH

Oto cepaue reHepauuu. Ciofa BBOIUTCS TEKCTOBBINA 3arpoc, Kotopblit 0ObsicHsier SUNO,
KaKyI0 MY3bIKYy HY>KHO cO37aTh. B 9TOM nojie 0ObIYHO ONKCHIBAIOT:

* JKaHp;

* HACTPOEHHUE;

* TEMIT;

* UHCTPYMEHTHI;

* TUI BOKAJa;

* SHEpPreTUKY;

* 00u1yI0 atMocdepy.

J11s1 pOK-My3bIKM IMEHHO 3TO T0JIe OyAeT UrpaTh Pelialoniyio podb.
Harrpumep:

Energetic alternative rock, distorted rhythm guitars, tight live drums, driving bass,
anthemic chorus, raw stage energy, gritty male vocal.

Takoe onvicaHue yxe 3a/1aeT HeMpOCceTH JOCTATOUHO KOHKPETHOE HaIlpaBJIeHue.
IToJjie TekcTa mecHu

Ecnu BB XOTHTE MOTYyYUTh TPEK C BOKaJIoM M ciioBaMu, y SUNO 0OBIYHO eCTh JjBa pekuMa:
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* aBTOMaTUYecKasi TeHepalus TeKCTa;
* PYYHOU BBOJI COOCTBEHHBIX CJIOB.

Jl1s1 cepbe3HOI padoThl MOYTH BCer/a JIydille UCIIONb30BaTh CBOM TEKCT. ABTOMATHUYECKHE
CJIOBa MOr'yT HOHOﬁTH 1A 6I)ICTpI)IX IKCIICPUMEHTOB, HO €CJIM Bbl XOTUTE YIIPABJIATH COACPKAHUEM
[IECHU, TEMATUKOW, CTPYKTYPOH KYIUIETOB U IIPUIIEBA, PYYHOU PEXUM ropaszio HajiexkKHee.

Jlnst pok-aBTOpa 3T0 0COOEHHO BaskHO. CiMiKoM oOmme Al-TeKCThl 4acTo 3By4ar KpacuBo,
HO 0e3 xapakTepa. A pok TpeOyeT MHTOHAIMH, MO3UIIMH, KOH(INKTa, 00pasa.

HepeKJIIO‘IaTeJII) HHCTPYMEHTAJBHOI'O PEKNMa

Ecnu cnoBa m BOKasml He HYXHBI, OOBIYHO MOXHO BKIIOUMTH pexuMm Instrumental v ero
aHaJior. Do nose3Has (yHKIHMs, [IOTOMY YTO MHOTHE MOJIb30BATENN CJMIIIKOM PAHO TEPEXOIAT K
MECHAM C BOKAJIOM, XOTS NPaBUJIBHEC HAYUHATh MMEHHO C MHCTPYMEHTAJIbHBIX YEPHOBUKOB.

[Touemy 310 ynOOHO:

* Jlerye OIIEHUTh PUTM M apaHKUPOBKY;
* TIPOIIE MOHATD, padoTaeT 11 pud¢oBast OCHOBA;
* He OTBJIEKAaeT KaueCTBO BOKAJILHOU I'eHeparvu;

* yaoOHee TeCTUPOBATh MOKAHPBI POKA.

Ecnu Bamma niesib — HalTH cHavyasia XapakTep rurap, 6apabaHoB 1 OOIIEro JBYKEHHS TpeKa,
MHCTPYMEHTAJIbHBIM PEKUM MOYTH BCET/1a JIyUIIUid CTapT.

3aroJ10BOK KOMIIO3MI[HHA

B nekoropeix Bepcusix SUNO MokHO cpa3y 3a7aTh Ha3BaHUE TpeKa. MHOrve HOBUYKU UTHOPU-
PYIOT 3TO 11071, HO 3psl. laxke paboyee Ha3BaHUE MIOMOTraeT OPraHN30BaTh OMOINOTEKY U HE Iy TaThCs
B BEPCUSIX.

Jlyuiie faBath Tpekam MpocThle TEXHUUECKUE HA3BaHUS1, HAIlpUMED:

* Alt Rock Demo 01

e Dark Arena Rock Chorus Test
* Grunge Riff Sketch A

e Hard Rock Verse Version 2

Takoli MOAXO/ CUIIBHO YIIPOIIAET AATbHEHIYI0 padoTy.
Bb160op Moae i MM BepCHH reHepamniuu

B SUNO moryT ObITh JOCTYIHBI pa3Hble Bepcuu Mojeu. VX Ha3BaHUs CO BpeMEHEM MeHsI-
I0TCsI, HO TIPUHIIMIT OCTAETCSI OJJMHAKOBBIM: CEPBUC TpeJijiaraeT OHY UM HECKOJIbKO T'€HEPATUBHBIX
CHCTEM, KOTOPbIE OTJIMYAIOTCS KAYeCTBOM, XapaKTepOM 3BYUYaHUsI WM JOMOTHUTETbHBIMUA BO3MOX-
HOCTSIMU.

Ha crapre nocraToyHO MOMHHUTH OIHO IMPAaBUJIO: €CJH CEPBHC NpelaraeT HeCKOJbKO
MojeJeil, Jydlle NpPOTeCTUPOBATh OJHY W Ty ’Ke H/el0 B /IBYX BapHMaHTaxX U CPaBHUTh
pe3yJbTaT Ha CJIyX.
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He BCEraa camasi HoBad MOJCJIb aBTOMATUYCCKH JTy4IlI€ UMEHHO 1J14 Ballen 3aJJa4uu. I[)IH OJHHX
KaHPOB BaXXHEEC YMCTOTA, AJIA JPYTUX — KHUBaA IIEPOXOBATOCTb U SHEPIUs.

IIpocTrasi u pacmipeHHas1 reHepanus
Bo muorux Bepcusix SUNO ecThb YCIIOBHO /iBa Cioco0a padoThI:
BeicTphlil peskum

Bpl nuiere KOpoTKOe OMUCaHUE, HAKMMAETe TeHepaluio U TofyJaeTe pe3ysibTaT mouT 6e3
JOTIOJTHUTEJIbHBIX HACTPOEK.

PacmupeHHbIil 1M N0Jb30BaTEJIbLCKHAN PeKUM

BrI camu 3aaete GoJbliie mapaMeTpoB: TEKCT MECHU, MHCTPYMEHTAIIBHBIN PEKUM, CTPYKTYPY,
CTWJIb U JIPYTUE JIEMEHTHI.

JI71s1 KHUTH, TIOCBSIIIEHHON paboTe CO CTUIISIMM POK-TPYIIL, TIOYTH BCETJa CIIeAyeT UCIOIb30-
BaTh pacHIMPeHHbIH PeKUM, IIOTOMY YTO OH JaeT OOJbIle KOHTPOJISL.

7. Kakue HaCTPOIKM JIydllle BLICTABUTh Cpa3y

Teneps nepeiinem k caMoMy BaxHoMY: Kak moaroroBute SUNO k padote Tak, 4ToObI IepBbIe
pe3yNbTaThl ObLIM OCMBICTIEHHBIMH, 2 HE CITyYaiHbIMHU.

1. Cpa3y nepexoauTte B peKHM C PYYHbIM YIIpaBJeHHeM

Ecnu cepBuc no3Bossier BHIOpaTh MEX 1y aBTOMAaTUYECKUM U PyYHbIM PEKUMOM, JIy4lle C rep-
BBIX JK€ 1IarOB BKJIIOYATh OoJiee yNpapiisieMblil BapuaHT. DTO JUCLMIUIMHUPYET MBIILUIEHUE U YUUT
paboTaTh HEe «Ha yAady», a 4epe3 3ajaudy.

ITpaBuibHas pUBbIUKA (DOPMUpPYETCS Cpasy:

¢ OTACJIbHO AyMaTb O CTUJIE;

¢ OTACJIBHO AYyMATb O TCKCTE;

¢ OTACJIbHO OIEHUBATH aAPAHKUPOBKY;
¢ OTACJIbHO CpaBHUBATDL PE3YJIbTATHI.

2. He HauuHaliTe C 0YeHb JUINMHHBIX 3aIPOCOB

OpiHa 13 caMbIX YacThIX OMMMOOK — TOMBITKA CPa3y HAIMCATh O'POMHBIN a03all: ¥ PO KaHp, U
PO SMOIIMH, ¥ TTPO CMBICTT TIECHH, U TPO JIIOOMMYIO I'PYIIY, U PO 3ByYaHue OapadaHOB, U PO THII
TUTApHOTO KabuHeTa. B pe3ysbTaTe HelpoceTh MoyJyaeT CIMIIKOM MHOTO CUTHAJIOB OJJHOBPEMEHHO.

Ha crapre nyuiie nmucath KOPOTKO U YETKO.

ILnoxo:

Caenaii oyeHb MOIIHYIO TMECHI0 B CTUJIE MOEeM JIIOOMMOM POK-TPYMIIbl, YTOOB! ObLJIO M aTMO-

ccpepHo, U TAXKEJI0, U MEJIOAUYHO, U COBPEMEHHO, U CTAPOMOIHO OAHOBPEMEHHO, C KPYThIM BOKaJIOM
1 OOJIBIIIAM IMPpUIICBOM, HO HE CJIMIIKOM IIOIICOBO.
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Jlyame:

Melodic hard rock, punchy live drums, distorted guitars, big chorus, gritty male vocal, energetic
and emotional.

Kopotkuii mpomnT jierye KOHTpOJIMpOBaTh.
3. /1y11 nepBbIX NONBITOK HCHOJb3YylTe HHCTPYMEHTAJIbI

Jlaxe eciu Bailla KOHEYHas 11eJ1b — MOJIHOLEHHAs IIECHS C BOKaJIOM, repBble 5—10 reHeparmii
JIydIlie TIOCBATUTh MHCTpyMeHTas1aM. Tak Bbl ObIcTpee moimere:

 ymeet i1 SUNO nonajgates B HyKHbIH MOAKAHP;
* yCTpauMBaeT Jii Bac INIOTHOCTh THTAp;

* MOAXOIUT JIU TEMIT;

* €CTb JIM HY’KHAsl SHEPTETUKA;

* HE YXOIUT JIA TPEK B COCETHUI CTHUIIb.

KOF)IEI HHCTPYMCHTAJIbHAA OCHOBA HAYUHACT YCTpanuBaTh, YK€ TOIlda UMECT CMbBICIT ITIOAKJTIOYATh
BOKaJI 1 TEKCT.

4. 3apanee onpeaeauTech ¢ SI3bIKOM MECHU

Ecnu BBl XOTUTE PYCCKOSA3BIYHBIM BOKaJ, JIy4dlle Cpa3y FOTOBUTb PYCCKHE CJIOBA BPYUHYIO U
OT/IEJIbHO CJIEUTD 3a TEM, HACKOJIBKO OTUETIMBO OHU MPOM3HOCATCSA. EcM BaM HyKeH aHIJIOs3bIY-
HBIA TpeK, JIyyllle MMCcaTh aHIJIMICKUNA TEKCT U aHIJIMICKOE CTUJIEBOE ONMCAHME.

CMelaHHbId peXUM TOXKE BO3MOXKEH: CTUJIb — Ha aHTJIMICKOM, TEeKCT — Ha pycckom. Ha
MPaKTHKE 3TO YacTo padOTaeT BIIOJIHE XOPOIIO, HO TpeOyeT MPOCITYIIMBAHUS U CPABHEHU ST BEPCHIA.

5. BeauTe yueT BceX MONBITOK

ITO KaKeTcsl MeJIOYbI0, HO OUeHb OBICTPO CTAHOBUTCSI KPUTUYECKU BaKHBIM. Yike yepe3 15—
20 reHepanuii 6e3 CUCTEMBI TIOJIb30BATEb MIEPECTAET TIOMHHUTD:

* KaKOW 3aIipocC JaJl JIy4lIUi pe3yJIbTarT;
* Kakas BepCHs 3Bydasia IUIOTHEE;

* rie OBbUT yIaYHBIN TIPUTICB;

* B KAKOM BapuaHTe ObLT JIyYIIINiA BOKAJ.

[ToaTomy ¢ mepBOro AHs MOJE3HO 3aBECTH MPOCTOH (hail wim Tadmuily, rae Bel Oyaere (puk-
CHPOBATh!

* Jary;

* Ha3BaHUE MPOEKTA;

* TEKCT [TPOMIITA;

* peXUM IeHepalyu;

* KOMMEHTapUil IO Pe3yJIbTary.

Hanpuwmep:
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IIpoexT: Arena Rock Test.
IIpomnT: Energetic arena rock, wide guitars, powerful drums, massive chorus, male vocal.
KomMmeHnTapmii: Xopoimii pures, ciabblil KyIJIeT, BOKaJI CJIMIIIKOM MSTKUR.

Takue 3aMeTKH SKOHOMSAT OYe€Hb MHOIO BPEMCHMU.

8. Kak BBIIISIIUT NPAaBWIbLHBIN NEePBbIN 3aIyCK

Hwsxe — mpocroii v pabouunii crieHapvid IepBOi reHepaluy 111 POK-MY3bIKH.
Bapuant 1. [lepBblii HHCTPpYyMeHTAJIbHbIN YePHOBHUK

Hazsanue: Alt Rock Demo 01.

Ipomnt: Energetic alternative rock, distorted guitars, tight live drums, driving bass, dynamic
arrangement, big chorus feel, raw and powerful, band rehearsal energy.

Pexxum: Instrumental.

DTOT BapuaHT XOPOLI TEM, YTO BbI CPa3y TECTUPYETE OCHOBY:

* TUTAapBI;
* PUTM-CEKIIUIO;

* IpaiiB;

* 00IIYI0 MY3bIKATBbHYIO SHEPTHIO.

Bapuant 2. [lepBblii BOKaJbHbINH Y€PHOBUK

HaszBanme: Hard Rock Vocal Test.

Ipomnt: Melodic hard rock, crunchy guitars, powerful drums, emotional male vocal, strong
verse, anthemic chorus, energetic live band sound.

TekcT mecHH: BCTaBJIsIETCS OTACJIbHO BPYYHYIO.

Taxkoii 3armyck yxe nomoraet noHsith, kak SUNO paGoTaer ¢ BOKaJIbHOH 1ojiaueid M CTPYKTY PO
TMIECHM.

9. Kak oprann3oBaTh OM0JHMOTEKY reHepanuii

Vike yepe3 HeCKOIBKO JHEH paOoTh OMOIMOTEKAa MOXKET 3aMOTHUTHCS AeCATKAMHU (PparMeHTOB.
Ecnu He BBeCTH MOPSIOK cpasy, Aajibllle OPUEHTHPOBATLCS CTaHET TPyIHO. BoT mpocToil pabounii
METOI.

I/ICHOﬂb3yﬁTe NMOHATHDbIC HA3BAHUSA

He nasbiBaiite Tpeku oquHakoBo. Bmecto «Song 1», «Song 2», «Song 3» jydlie ucnonb30BaTh
CBA3KY:

MO/I’KaHp + ujesi + Bepcusl.

Hanpuwmep:
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* Grunge Verse Test 01
e Arena Chorus Draft 03
* Punk Rock Fast Demo 02

[_IeJII/ITe NMPOEKTLI IO 3ala4aM

OpnuH OOK — /7151 TUTAPHBIX YEPHOBUKOB. J{pyroil — it BOKQJIbHBIX IKCIIEPUMEHTOB. Tpe-
THU — IS TEKCTOB IIECEH.

OTMmeuaiiTe Jydiue Bepcun

Ecmu B SUNO ecth n30paHHOe, JIAKU, 3aKperuieHre WA KOJUICKITUH, IToJb3yiTech uMu. Ecin
HET — BCOUTEC BHeIHHI/Iﬁ CIITMCOK.

CkaunBaiiTe nepcneKTuBHbIE (hparMeHTbI

Jlaxe ecny pe3yabrar IOKa He WeasieH, HO B HEM €CTbh CHJIbHbIN NIpUNeB, pudd UM yaadHblid
HIepeXO]l, JIyYllle COXPAHUTD €T0 OTAEbHO. [0o3Ke 9TOT MaTepual MOKET CTaTb OCHOBOI HOBOM IECHM.

10. TunuyHbBIe OIMIMOKHU HOBHUYKOB

OcBoeHne I/IHTepq)GfICa YaCTO TOPMO3UTCA HE MU3-3a CIIOKHOCTHU CEPBUCA, a U3-3a IIOBTOPAIO-
MnXcA omuoOoK. BoT camble yacTue.

Ommoka 1. CaMmKoM paciibIBUaThIH 3aNpoc

dpaza «caenait KpyToil poK» MOYTH HUYETO He 00bsACHAET HerlpoceTh. Hy:KHO yTOuHATh noj-
JKaHP M XapakTep 3ByYaHUsI.

Omuoka 2. CiumKoM JJIMHHOE OIMCaHne

N366ITOYHO MOAPOOHBIN 3aITPOC YacTOo TONBKO MeraeT. JIydine 1—2 sICHBIX CTPOKH, YeM Iepe-
IpyKEeHHBII a03arl.

Ommoka 3. OqHOBpeMeHHOE H3MEHEHHE BCEro

Ecnu nepBad BEpCUA HE yaajlaCb, HE HAIO Cpa3dy MEHATb KAaHP, BOKAJI, A3bIK, TEKCT, TEMII U
HAaCTpOCHUE OTHOBPEMEHHO. HMuaue BB HE HOfIMCTC, KaKoW UMEHHO apameTp NOBJIMAJI HA PE3YJIbTAT.

Omuoka 4. CMeIeHue TEKCTA eCHUA U OIMUCAHUSA CTHISA
OdeHb BaXHO Pa3lessTh:

® YTO ITIOECTCA,
¢ KdK 9TO JOJIZKHO 3BYy4YaThb.

CMBIC/T IECHH — 3TO OIHO. BBYK " CTUJIb — APYToe.
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Ommoka 5. Oxujanue naeajJbHOro pe3yabTara ¢ NepBoil NONbITKU

SUNO nyuie padoraer Kak cucrema urepaiuii. CuibHbIe pe3yJabTaThl OOBIYHO TMOSBIISIOTCS
HE C MEePBOU, a C MATOM, IECATON WM JBAALIATON TOIBITKH.

Ommoka 6. CaiMimkoM paHHsisl IPUBSI3KA K KOHKPETHOM rpymnime

Ha crapre nonesHee y4uTbCsl ONMCHIBATH MY3BIKY Uepe3 MPU3HAKK: TUIOTHbIE TUTAPbl, MpayHast
rapMOHUS1, HEPBHBI BOKaJI, OBICTPBIA TEMIT, KOHTPACTHBIN MIPUIIEB. DTO JaeT Oosee yrmpaBisieMblil
Pe3yJIbTaT, YeM MOMbITKA Cpa3y «BbI3BaTh» TOUHBIM 00pa3 U3BECTHOM I'PYIIIIHL.

11. IIpakTUyecKuil COBET Jisl POK-aBTOpa

Ecnm Bama koHe4Hast 11elb — TPEKU B JyXe JIOOMMBIX POK-TPYIII, BRIpaboTaiTe C caMoro
HayvaJsa MpaBIIbHYIO TTOCIe0BATEIbHOCTb PAOOTHI:

1. CHavasia unuTe MOJAKaAHP.

2. 3areM yTOYHANWTE THII APAHKUPOBKH.

3. [locne 3TOro HacTpaMBarMTe BOKAJBLHYI0 MaHEPY.

4. U1 TONbKO TIOTOM TIepeXomuTe K 00Jiee TOHKMM CTUJIEBBIM OTTEHKAM.

Haripumep, He ctouT cpa3sy nucars:

Cuenaii kak Mo J0OMMasi rpynra.

I'opasno syuinie HayaTh Tak:

Dark alternative rock, quiet tense verse, explosive chorus, distorted guitars, heavy drums,
emotionally strained male vocal.

Tako#l 1mojxon He TONBKO STMYECKU Oe30racHee, HO M MpaKTHYHEee: OH JaeT BaM Marepual,
KOTOPbIM JICHICTBUTESIBHO MOKHO YIPaBJIATh.

12. MuHMMAJILHBIH CTAPTOBLIII HA00P HACTPOEK

Ecnu Bam HyXeH caMblil KOPOTKUI paOOUMii YeK-JIUCT, OH BBIIJISITUT TaK:

Boiiti B SUNO 1 npoBepUTh JJUMUTHI;

* TIEpelTH B pasJiesl CO3AaHuUS;

* BBIOpATh PEXKUM PYUYHOTO YIPABJICHUS;

* J1J151 IEPBOT'O TECTa BKJIIOYUTh UHCTPYMEHTAJIbHBIN PEXUM;
* HanMcaTb KOPOTKUIA U SICHBI POK-ITPOMIIT;

* 32/1aTh MOHATHOE padoyee Ha3BaHME;

* Cr€HEpUPOBaTh HECKOJIBKO BAPUAHTOB;

* COXPAHUTD JIyUIIHI pe3yJIbTaT;

* 3amKcaTh UCIIOIb30BAHHbIN ITPOMIIT;

* MIOBTOPUTH TMOMBITKY C HEOOJBIIIUMU U3MEHEHUSIMH.

DTa cxema KaxeTcs MPOCTOor, HO MUMEHHO OHA JaeT CaMblil HAJIeKHBIN CTapT.
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HUror

Perucrpaimsa u nepsbie HacTpoku B SUNO — 310 He (popMasibHOCTb, a BaxkHbIA (hpyHAA-
MEHT JajibHel1ei padotsl. YeMm ObICTpee Bbl HAyUUTECh OPUEHTHPOBAThCS B MHTEpdelice, pa3inyarh
OCHOBHBIE PEKMMBI M OCO3HAHHO YIIPABJIATH EPBbIMU [TapaMeTpaMu, TEM MeHbIIIe Oy/IeT CTyJaiHbIX
reHepaLuii 1 TeM ObIcTpee Bbl NepeiieTe K JeUCTBUTEIbHO MHTEPECHOH 3aj1aue — CO3/IaHUI0 POK-
TPEKOB B HYKHOM 3CTETHKE.

Ha sToM 3Tane 10cTaTOuHO 3alIOMHUTD TPH IJIaBHbIE UJIEHU:

* paoTarh Jiy4llle B YIPaBJIsEMOM PEKUME;
* HAUMHATh yI00HEE C MHCTPYMEHTAJIbHbIX YePHOBHUKOB,;
* XOPOILLKE Pe3y/IbTaThl POKIAIOTCS YEPE3 CEPUI0 OCMBICIIEHHBIX MOIBITOK.

B crnenyromeii riaBe Mbl nepeiieM K KIiouyeBoMy HaBbIKy padoTsl ¢ SUNO — Hayumnmcs mipa-

BWJIBHO COCTaBJIATH IMPOMIITHI JJIA POK-MY3bIKH, YTOOBI HCprOCCTb BblJIaBajla HEC IMPOCTO «YTO-TO
MOXOXKEE HA POK», a4 ropasgo 0oJiee TOYHOE U BBIPA3UTECJIbHOC 3BYyYaHUC.
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I'naBa 2. Kak npaBMJIbHO COCTABJIATH
NPOMIITHI ISl POK-MY3bIKH

[Tocne perucrparuu u 3HakomctBa ¢ uatepdericom SUNO Mbl TOAXOAUM K IJTABHOMY HaBBIKY
BCEH MPAaKTUYECKON pabOThl — YMEHUIO NHCaTh NPaBUJIbHble NPOMNTHI. VIMEHHO MpOMIT orpe-
JeNsieT, B KaKylo CTOPOHY TMOMIET HEHpPOCETh: MOTYYUTCS JIM Y BaC PHIXJIBIA M OE3MKHUI «IIPOCTO
POK» WJIM K€ TUIOTHBIN, BHIPA3UTENIbHBIN, YOSUTEIbHBIN TPEK C HYKHOM SHEPreTHKOH, (pakTypou u
XapaKTepOM.

JI7151 HAUMHAIOIIIETO MOJIb30BaTeNsl IPOMIT YaCTO BBIIVISAUT Kak oObuHasH (ppasa B 1mosie BBOJA.
Ho Ha camoMm zierie 9T0 He MPOCTO TEKCT, a TEXHUYECKOoe 3aJJaHue /ISl FreHepaliu My3bIKH .

W eciu BB XOTUTE CO3/1aBaTh KOMITO3UIIMK B JyXe JIIOOMMBIX POK-HAMPABICHUH, TO YIUTHCS
HY)XHO HE «IIPOCUTh KPaCUBO», & OMUCHIBATH MY3bIKY TOUHO.

1. ITpoMnT — 3TO He Mpoch0a, a 3a]aHue

OpHa 13 caMbIX paclipOCTPAHEHHbIX OIIMOOK HOBUYKA — IUCATh TPOMIIT KaK pa3roBop € Yeso-
BEKOM:

Crenail MHE KJIACCHYIO POK-TIECHIO, YTOOBI OBUIO OYEHb MOIIHO U KPAacUBO.

Takoe onucaHle SMOIMOHAIBHO MOHATHO, HO /ISl HEMPOCETH OHO CJIMIIKOM PacIUIbIBYATO.
SUNO nyuiie pearupyeT He Ha OLIEHOUHBIE CII0BA BPOJIE «KPYTO», «CUJIBHO» WM «KPAacCHBO», a Ha
NPU3HAKH 3BYYaHMS .

CpaBHUM /1Ba BapUaHTA.

Cnaoblii npommT:
Crenail KJIACCHBIM POK ¢ MOLIIHBIM BOKAJIOM.
BoJiee cuIbHBII NPOMIIT:

Melodic hard rock, crunchy distorted guitars, punchy live drums, driving bass, gritty male vocal,
big anthemic chorus, energetic stage feel.

Bo BTOpOM citydae HeiipoceThb NoJyJaeT yke He a0CTpaKTHOE MOXeIaHue, a HA0Op OPUEHTHPOB:

* MOJKaHD;
* TUII TUTAp;

* XapakTep yIapHbIX;

* ponb Oaca;

* MaHepy BOKaJia;

* MacmTad pureBa;

* OOIIYI0 SHEPIeTUKY.

VImeHHO Tak ¥ Hy)kHO MbICIUTH ITpu padote ¢ SUNO.
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2. 'naBHO€ MpaBUJIO: ONHMCHIBAIITE HE «ITH00BD
K Ipynie», a My3bIKaJbHble MPU3HAKH

Ecnu Bam HpaBuTCS onpejiesieHHast POK-TPyIa, HE CTOUT MbITaThCsl CTPOUTH IMPOMIIT BOKPYT
BOCTOPKEHHOI'O ONMCAHUS BPOJE:

Xo4y NECHIO KaK y MOel JIIOOMMOM JIereHAApHOM TPYIIbI, YTOObI ObLJIO MPAMO KaK Yy HUX.

10 cnabdast popMyaMPOBKa Jake C MPAKTHUECKON TOUKH 3peHus. ['opasao sydiie nepeBoanThb
BIIEYATJIEHUE OT TPYIIIBI B SI3bIK MY3BIKAIBHbBIX XapAKTEPUCTUK.

Hanpumep, BMecTo aOCTPaKTHOTO JKeJIaHUS «9TOOBI 3ByYaso KaK OHU» TIOJIE3HO BBIACIUTS:

* IJIOTHBIE WM pa3peKeHHBIE TUTAPHI;
* cyxue Wi 00beMHbIe OapaOaHsbI;

* HEPBHYIO WJI TOPKECTBEHHYIO NOJavy;

* MPaYHYIO WJIM BOOAYLIEBIISIONIYIO TAPMOHHIO;
* THXHE KYIUIETHl U B3pbIBHBIC TIPHIICBHI;

* rapaxHyI0 CBIPOCTb WJIM CTYAMAHBIN OJIECK;

* MEJIOIMYHBIN WM TIOYTH KPUKJIMBBIA BOKAIL.

To ecTb MBI pabOTaeM He C UMEHEM, a CO CTPYKTYPOil CTHJISA.

3. I3 kakux OJIOKOB COCTOUT XOPOIIHI POK-IIPOMIT

V1o06Hee Bcero BOCPUHUMATH TIPOMIIT KaK KOHCTPYKITHIO U3 HECKOJIBKMX CMBICJIOBBIX OJIOKOB.
He o06s13aTenbHO MCTIONB30BATh UX BCE KAXK/IBIN pa3, HO IMEHHO OHM JAI0T Haubosiee yrpaBisieMblii
pe3yJbTar.

1. Iomxanp

9to otrnpaBHas Touka. be3 Hee SUNO mMoxkeT yiTu B CIMIIKOM HIMPOKOE TOHUMAaHHUE CJIOBA
<(pOK>>.

ITpumepst:

* classic rock

* hard rock

* alternative rock
* grunge

* punk rock

* indie rock

* post-rock

* progressive rock
* gothic rock

* garage rock

* blues rock

INomxaHp — 3T0 OCHOBA, 0e3 KOTOPOid OCTAJIbHbIE IETAIN YACTO TEPSIIOT TOUHOCTb.

2. JHepreTHKa u TeMIl
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Jlaxxe BHYTpU OIHOTO TOKaHpa pe3yJibTaT MOXET ObITh O4YeHb pasHbIM. [losToMy mose3Ho
Cpa3y yKa3blBaTb XapakTep ABUKEHUSI.

ITpumepst:

* energetic

* midtempo

e driving

* aggressive

* slow-burning

* explosive

* fast-paced

* heavy and intense
 emotional and uplifting
* dark and brooding

3. UucrpymenTsl U (hakTypa
OcoOeHHO BaXkHBIN OJIOK JTs1 POK-MY3bIKU. 3/1eCh Bbl OOBsICHsIETE, HA YeM JEePKUTCS 3BYK.
ITpumepst:

* distorted rhythm guitars

* crunchy guitars

* fuzzy guitars

* clean verses and heavy choruses
* tight live drums

e thunderous drums

* driving bass

* melodic lead guitar

* atmospheric delay guitars

* raw garage guitar tone

4. Bokan
Ecnu Tpek He MHCTpYMEHTAJIbHBIHA, BOKAJIBbHYIO MOavy Jiydile 0003HauaTh OTAEIbHO.
ITpumepst:

* gritty male vocal

* raspy vocal

* emotional male vocal

* powerful female vocal

* shouted punk vocal

* intimate soft vocal

* soaring chorus vocal

* strained and urgent vocal delivery
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S. luHaMHuKa U CTPYKTypa
70T OJIOK TOMOTaeT YINPaBJsATh BHYTPEHHUM JBIKEHHEM TIECHU.
ITpumepst:

* quiet verse, explosive chorus
* strong verse and huge chorus
* slow build-up

* dynamic loud-soft contrast

* anthem-like chorus

* punchy short song structure
 emotional bridge

* dramatic ending

6. Armocdepa u npoaKkIIH

3pech 3a1aeTcsl «BO3/yX» TPeKa: CHIPOCTh, CIIeHa, CTYIUs, IIPOCTOP, IUIOTHOCTb.
ITpumepst:

* raw rehearsal room feel

* live band energy

* polished stadium rock sound

» warm analog feel

* spacious and cinematic

* dark moody atmosphere

* garage band roughness
* massive wide mix

4. bazoBas ¢popmysa pok-npoMiTa
Ha npakTrke oueHb yIOOHO MCIHOb30BaTh TaKyI0 MPOCTYIO CXEMY:
MO/IKAHP + dHePrusi + ruTapbl/puTM-ceKIMs + BOKAJ + JUHAMHKaA + aTMoccepa.
Harrpumep:

Alternative rock, driving distorted guitars, tight live drums, emotional male vocal, quiet verse
and explosive chorus, raw and powerful live band feel.

D70 yX)e BHOIHE paOOYUil TPOMIIT.
Ecnu HyXeH MHCTpYMEHTaI, IPOCTO yOupaem BOKAJ:

Atmospheric post-rock instrumental, delayed guitars, gradual build-up, spacious drums,
emotional crescendo, cinematic and expansive.

Ecnu Hy)eH Oonee JKeCTKHI XapakTep:
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Hard rock, crunchy rhythm guitars, punchy drums, gritty male vocal, strong verse, anthemic
chorus, energetic stage sound.

5. Xopoinnii IPpOMIT MOYTH BCErJa Kopode, 4yeM KaxKeTcs

MHorue gymaror, 4To 4eM JJIMHHEE ONMCaHue, TeM Jiydie. Ha npakTuke 310 He Beernaa Tak.
CMIIKOM JUIMHHBIA TPOMIT YacTO MPEBPALIAETCS B MELIAHUHY U3 MOKEJIAHUH.

Hanpumep, Takoii TEKCT 3ByYUT MOAPOOHBIM, HO PabOTaeT XyKe:

Caenait TKENTy10, HO HE CIIMIIKOM TSKEINTYI0, MPauHYIo, HO BJIOXHOBJISIOILYIO, COBPEMEHHYIO,
HO HEMHOTO BHHTQ)XHYIO POK-TIECHIO C KPYThIM BOKAJIOM, YTOOBI ObLTM U THTaphl, U aTMocdepa, u
ApaiiB, U IPY STOM OOJIBIIION XUTOBBIN MPUIIEB.

ITpoGnema B TOM, YTO 3/1€Ch CJMIIKOM MHOTO PAa3MBIThIX 1 MECTaMH IPOTMBOPEYMBBIX YKa3a-
HUML.

Jlyuie pazgenuts 3aga4y U c(hOpMYIMPOBATh €€ ACHO:

Dark alternative rock, distorted guitars, heavy bass, tight drums, tense verse, explosive melodic
chorus, gritty male vocal, raw 90s-inspired feel.

Wi ewie nporue:

Melodic hard rock, crunchy guitars, driving drums, emotional male vocal, big chorus, energetic
live sound.

Kopotkuii mpoMnT jierdye TecTupoBaTh, CPaBHUBATh U IOPAOATHIBAT.

6. IlpuHiun oaHOrO AApPa

VY cunbHOro mpomnTa OOBIYHO €CTh OJHA IEeHTPAJbHasi Hjesi, BOKPYr KOTOPOW CTPOSTCS
OCTJIbHBIE JIEMEHTBI. DTO MOKET OBITb!

* OOJIBINION CTaJIOHHBIN MTPUTIEB;

* CbIpOV rapakHbli JIpaiiB;

* MpauHas aJbTepHaTUBHAsI aTMOchepa;

* HEpPBHBII I'PaH’KEBBII HAIIOP;

* Me/IJIEHHO HAPACTAIOIIUI MOCT-POKOBBII Pa3roH;

* OBICTPBII MAHK-PHIBOK.

Ecnu nbITaThest 3aCyHYTh B OAMH MPOMIT BCE Cpasy, pe3yJbTaT 4acTo Pa3MbIBAETCS.
Cna0blii BApHAHT:

Classic rock, grunge, punk, indie, progressive, atmospheric, heavy, soft, melodic, aggressive.

BoJee pa3ymHblil BADHAHT:

Grunge rock, dirty distorted guitars, loose live drums, angsty male vocal, quiet verse loud
chorus, raw and heavy.

371ech eCTb SICHBII LIEHTP: TPAHK, TPS3HbIE TUTAPbI, HEOPEXKHAas! )KUBOCTb, KOHTPACT TUHAMUKH.
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7. Kak cTpoUTH NPOMIT MO IIaram

Hwke — yaoOHBIH TPAKTHUECKHIA aJITOPUTM.
IIar 1. Onpeaeaure MoaKaHP

CHavasa oTBeTbTe cebe Ha BOIIPOC: UTO 3TO 3a POK?
He nipocro pok, a:

* KJIACCUYECKUIl POK;

* XapI-poK;

* aJIbTEPHATUBA,;

* IPaHik;

* MaHK;

* UH/U;

* [10CT-POK;

* [IPOTPECCUB;

* rapakHblii POK;

* MpayHblii TOTUK-POK U TakK JaJjee.

Be3 atoro SUNO yacTto BbIAAET CIUIIKOM YCPEIHEHHBIN pe3y/IbTar.
IIar 2. Onpeaeaure, HA YeM JeP>KUTCS MeCHS

Yto B Hell r1aBHOE?

- pucpdp;
* [IPUIIEB;

* atMocdepa;

* I'pys;

* KOHTPACT KyIJIETa U MPUIIEBA;

* TUTapHasi CTEHa;

* MeJIOAUYECKUI BOKAT,

* rpsA3Hasl SHEPreTUKA )KUBOW IPYIIIBL.

ITO MOMOKET BHIOPATh ITPABUIILHBIE CIIOBA.
IIar 3. YTouHuTEe 3BYK HHCTPYMEHTOB
JI7151 pOK-My3bIKM OCOOSHHO BasKHBI:

* TUTApHBIN TOH;

* Xxapaktep 6apabaHOB;

* ponb Oaca;

¢ INIOTHOCTb ApaHKNPOBKH.

Harrpumep:
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* crunchy guitars

* fuzzy guitars

e tight drums

e thunderous drums

* driving bass

* wide wall of guitars

e clean intro, distorted chorus

Hlar 4. OnuimuTe BOKaJj
Ecnu BoKkan HykeH, pemmre:

* OH XPUILIbIA WINA YHUCTHIN;

* MOIIHBIN WA UHTUMHBIN;

* HaJIPHIBHBIN WJIM CIIOKOUMHBIA;
* KPUKJIMBBIY WM MEJOANYHBIN.

ITpumepst:

* gritty male vocal

* raspy emotional vocal

* powerful female vocal

* shouted punk vocal

* intimate melancholic vocal

Iar 5. /Io6aBbTe JMHAMHUKY

Pok o4eHb yacTo cTpouTcs Ha pa3sBUTUM SHEPIUM.
Hanpuwmep:

* quiet verse, huge chorus

* slow build-up

* explosive chorus

* dynamic loud-soft arrangement
e dramatic bridge

* anthem-like ending

IIar 6. /Io6aBbTe aTMOChepy

910 (PUMHAIBHBIN CJIOW, KOTOPBIX AeJaeT 3BYK Y3HABAEMbIM MO OLLYIICHHUIO.
ITpumepst:

* raw garage feel

* live stage energy

» warm analog sound

* dark moody tone

* spacious cinematic mix

* polished arena rock production
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8. Pa3jeasiite cTHIL M TEKCT MEeCHH

T10 OJWH U3 KJIIOYCBLIX ITPUHIUIIOB.
OueHpb YacTo MoJIL30BaTeNIb MBITAETC B OJHOM IIO0JIE Cpa3sy:

* OMKUcCaTh 3BYYaHUE;
* [IepecKa3arhb CIOKET IECHHU;

* 33]]aTh HACTPOEHHUE;

* IPOIMKTOBATh CTPYKTYPY;

* U ellle BCTABUTh MIOYTU BECh TEKCT.
Jlyumie pa3nensarts 3agauu.

B nmoJie npomnTa:

OIKCBHIBAETCS 3BYK U CTUJIb.

B noue lyrics:

BCTaBJISIETCS CaM TEKCT NIECHHU.
Harrpumep:

IIpomnT:

Melancholic indie rock, clean guitars in the verse, distorted chorus, steady drums, intimate
male vocal, warm analog feel, emotional lift in the chorus.

TekcT mecHH: BCTaBJIsIETCS OTACJIbHO B COOTBETCTBYIOLICC ITOJIC.

Takoil moAaxoy AenaeT pe3yJibTaT YMILEe U MOHSTHEE.

9. Ha kakoMm s13bIKe Jydllle MICATh MPOMIITHI

Ha npakTrke MHOTHE CTUJIEBBIE W KaHPOBbIE (DOPMYIMPOBKH XOPOIIO padOTAIOT HA AHIJIMIA-
CKOM SI3bIKE, OCOOEHHO €CJIM Pedb MIET O KOPOTKUX MY3BIKIBHBIX T€raX M OMMCAHUAX THIIA:

* alternative rock

* gritty vocal

* distorted guitars
* anthemic chorus
* raw garage sound

TO0 HE 3HA4YUT, 4TO pYCCKI/II;'I SA3BIK HEJIB3SI UCTTONb30BaTh. MoxHo. Ho nmeHHO JIs1 CTUJIEBBIX
(hopMyJIMPOBOK aHIJIMICKKE CI0BA YACTO OKa3bIBAIOTCS] KOMITAKTHEE U TOUHEE.
Xopomuii pabounii KOMIIPOMUCC TaKOM:

® NIPOMIT — HA aHIJIUHCKOM;
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® TEKCT IeCHN — Ha PYCCKOM, €CJIM HY)KEH PYCCKHUIA BOKAJL.
Hanpuwmep:
IIpomnT:

Dark alternative rock, tense verse, explosive chorus, distorted guitars, heavy bass, raw
emotional male vocal.

Lyrics: pycckuii TEKCT IECHU.

10. KopoTkuii npomMnT, cpeHUil NPOMIT, PACIIMPEHHbIA IPOMIIT

[None3Ho MOHUMATh, YTO y TIPOMITTOB TOXE €CTh YPOBHHU JICTATA3AIHH.
1. KopoTkuii npoMnr

[loaxomuT U1 NEPBUYHOIO TECTa UJEH.

[Ipumep:

Energetic hard rock, crunchy guitars, punchy drums, gritty vocal, big chorus.
ITmocet:

* OBICTPO;
* [IOHATHO;
* XOPOIIIO JIJIsI IEPBBIX HAOPOCKOB.

Munychl:
MEHBIIE KOHTPOJIA.

2. Cpeaunii npomnT

OnTumabHBIA BapyuaHT 151 OOJIBIIMHCTBA 33/1a4.

[Ipumep:

Melodic hard rock, crunchy distorted guitars, driving bass, punchy live drums, gritty male vocal,
strong verse, anthemic chorus, energetic live band feel.

D70 yX)e XOpOIHiA pabovnil ypOBEHb.

3. PacimupeHHbI NPOMIT

[MonxoouTt, koraa 6a30BOE HANPABJIEHUE yKe HANICHO M HY)KHO yTOUHEHHE.

[Ipumep:

Dark alternative rock, quiet tense verse, explosive melodic chorus, distorted rhythm guitars,
heavy bass, tight live drums, emotionally strained male vocal, raw and powerful 90s-inspired band
sound.

Takoi mpoMIIT 1aeT OOJbIIIEe KOHTPOJISA, HO UCIIOb30BaTh €ro JIyYllle MOCje HECKOIbKUX Iep-
BBIX TIPOO.
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11. T'oToBbIe MA0JOHBI MPOMIITOB /IS POK-MY3bIKH

Hwuxke — HecKoJIbKO 6a30BbIX MIAOIOHOB, KOTOPBIE YIOOHO aAanTUPOBATh IOl CBOY 3aauH.
1. Kinaccuueckuii pok

Classic rock, bluesy guitar riffs, warm overdriven tone, steady drums, melodic lead guitar,
confident male vocal, catchy chorus, analog studio feel.

2. Xapa-pok

Hard rock, crunchy rhythm guitars, punchy drums, driving bass, gritty male vocal, strong verse,
huge anthemic chorus, energetic stage sound.

3. AuIbTepHATHBHBII POK

Alternative rock, distorted guitars, tight live drums, emotional male vocal, dynamic loud-soft
arrangement, powerful chorus, raw band energy.

4. I'panx

Grunge rock, dirty distorted guitars, heavy bass, loose live drums, angsty vocal, quiet verse
loud chorus, raw and dark.

S. ITaHk-pok

Fast punk rock, aggressive power chords, rapid drums, shouted vocal, short energetic structure,
rebellious raw sound.

6. Unau-pok

Melancholic indie rock, jangly guitars, steady drums, intimate vocal, melodic chorus, warm
and slightly nostalgic sound.

7. IlocT-pok

Atmospheric post-rock instrumental, delay guitars, gradual build-up, spacious drums,
emotional crescendo, cinematic and expansive.

8. CtagnoHHbIN POK

Arena rock, wide guitars, powerful drums, soaring vocal, massive chorus, uplifting energy,
polished stadium-sized production.

9. I'apa:kHblil poK

Garage rock, raw fuzzy guitars, loose drums, rough vocal, short catchy structure, dirty rehearsal
room feel.
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10. MpayHblil rOTHYECKHI POK

Dark gothic rock, deep bass, spacious drums, moody guitars, dramatic vocal, melancholic
atmosphere, shadowy cinematic sound.

12. Ilone3HbIe CJ0BA JAJIs1 POK-IPOMITOB

Hwxe — MHUHU-CIIOBaph, KOTOPBIA OYEHb IIOMOTaeT B padoTe.
i1 rurap

* distorted

e crunchy

* fuzzy

* jangly

* overdriven
* heavy

* raw

* melodic lead
* atmospheric
* delayed

* wide

* layered

s 6apabanoB

* tight

* punchy

e thunderous
* live

e driving

* steady

* aggressive
* explosive

* spacious

s 6aca

* driving bass

* heavy bass

* deep bass

* melodic bass line
* pulsing bass

i1 BoKaJsia

* gritty
* raspy
39



. Vpcaes. «Heiipocers SUNO. Konupyem cTifib T0OUMBIX pok-rpyr. Kavra I»

e emotional

* powerful

* intimate

* shouted

* urgent

* soaring

e strained

» melancholic

st AMHAMMKHT

* quiet verse

* explosive chorus
* slow build-up

* dynamic contrast
* anthemic chorus
* dramatic bridge
* climactic ending

st atmoccepnbl

* raw
e dark

* moody

* cinematic
* live

* analog

* garage

* polished

* spacious

* aggressive
* uplifting

* brooding

13. Yrto aesath, ecjii pe3yJbTaT CIAMIIKOM «00bIYHBIN»

910 yacras curyauus. SUNO BelgaeT KOppEKTHBIN TPEK, HO OH 3BYUMT CJIMUIIKOM CTaHIAPTHO,
Oy/TO «CpeIHUH POK MO0 YMOTYaHUIO». B TakoM ciiydyae HyKHO YCUJTUTh UHAUBUAYaJIbHBIE TPU3HAKU.

Hanpumep, 6a30Bblii TPOMIT:

Alternative rock, distorted guitars, drums, male vocal, chorus.

CMIIKOM OOIIMH.

MOXHO yCHIIUTD €ro Tak:

Dark alternative rock, tense verse, distorted low-tuned guitars, heavy bass, tight live drums,
emotionally strained male vocal, explosive melodic chorus, raw and urgent sound.

Yro npouszonwno?

¢ TTOABUJICA KOHKpCTHHﬁ OTTEHOK;
* ,I[O6aBI/IJIaCI> JUHaAMMKa,
¢ YTOYHWJICA HU3 U TUVIOTHOCTD;
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* y BOKaJIa MOSIBUJICS XapakTep;
* armMocepa crasia 6ojiee sIBHOM.

14. Kak yayuymarth npoMnT 6e3 xaoca

OueHb Ba)XHO MEHATDH 110 OJJHOMY IIapaMeTpy 3a pa3.

HormyctuMm, y Bac ecTh padO4Mil BAPUAHT:

Hard rock, crunchy guitars, punchy drums, gritty male vocal, big chorus, live band feel.

Ecnm pesynbrar O1M30K, HO BOKAJI CIIMIIIKOM MSTKHU, HE HAZ0 OJHOBPEMEHHO IEPEeNrChIBATH
BECh MPOMIIT. JI0CTATOUHO TOUYEUHO 3aMEHUTh WM I0OaBUTh OAWH MPU3HAK:

Hard rock, crunchy guitars, punchy drums, raspy powerful male vocal, big chorus, live band
feel.

Ecnm He xBataer macirada:

Hard rock, crunchy guitars, punchy drums, gritty male vocal, massive anthemic chorus, wide
arena sound.

Ecnu He xBaTaeT chIpoCTH:

Hard rock, crunchy guitars, punchy drums, gritty male vocal, big chorus, raw rehearsal room
energy.

Takoii MeTOJ1 1aeT KOHTPOJIb.

15. YacTple omMOKHN MPH HANMMCAHAH POK-NPOMIITOB
Ommoka 1. Caumkom o0uuii skanp
CnoBo «rock» camo 1o cebe cuIKoM mmpokoe. Jlydiiie cpady yTOUHSATh MOIKAHP.
Ommoka 2. CIMIIKOM MHOTO KaHPOB B OJIHOI CTPOKe
Ecnu cmemars 1Th HaHpaBHCHI/Iﬁ Cpasy, pE3yjibTaT MOXKET CTaTb HEBBIPA3HUTC/IbHBIM.
ITnoxo:
Classic rock, grunge, indie, prog, punk, post-rock.
Jlydiiie BBIOpaTh OCHOBY U MAKCUMYM OJJVIH JOTIOTHUTETbHBIN OTTEHOK.
Ommoka 3. OueHouyHbIe CJIOBA BMECTO MY3bIKAJbHBIX IPU3HAKOB
CroBa «KpyToi», «JIeTeHIapHBII», «TOMOBBIA», «XUTOBBII» PadOTAIOT cladee, yeMm:
* anthemic
* punchy
* raw
* explosive
e driving
Ommuoka 4. IlpoTuBopednBbie KOMaH bl

Hanpuwmep:

* raw and ultra-polished
* aggressive and completely soft
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* chaotic and extremely controlled

WNHorpa takpe KOHTpacThl MOTYT J1aThb MHTEPECHBIM pE3YJbTaT, HO Yalle OHU Pa3MbIBAIOT
HalpasJICHHE.

Omuoka 5. CimmkoM NJIMHHBIN a03an
UeM j/IMHHEE ¥ 3aITyTaHHEE TIPOMIIT, TEM CJIOKHEe MOHSITh, YTO UMEHHO CpadoTalIo.
Omuobka 6. IlonbiTKa OMUCATH CHOKET BMECTO MY3bIKHU
CloeT MecHH JIyulIlle OCTaBUTh JIJIsl TeKCTa. B TpomIiTe Hy)KHO TOBOPHUTB ITPEk/Ie BCETO O 3BYKE.
Omuobka 7. Pe3kasi cMeHa Bcex mapaMeTpPoOB MOCJIie Heyaaquu
Ecnmu nepBas Bepcus He yianach, MEHSUTE YTO-TO OHO:
* TIO/IKaHD;
* BOKAJ;
* TUIOTHOCTb TUTAP;
* IMHAMUKY;
* atmMocdepy.
Muaue BHI MOTEpsieTe JTOTUKY IKCIIEPUMEHTA.
>
16. IIpakTHyeckuili MeTO/: TPH BEPCHH OJJHOT0 MMPOMITA

Ouenb noje3Has TEXHUKA — ACJIaTb HE OOWH 3alIpocC, a TpHU OJIN3KUX BapHuaHTa.
HOHYCTI/IM, BbI UIIICTC MOIJ.IHBIfI aJ'IbTCpHaTI/IBHHﬁ POK.

Bapuant A — 6a30BbIil

Alternative rock, distorted guitars, tight live drums, emotional male vocal, powerful chorus,
raw band energy.

Bapuant B — 6o0s1ee MpauHnbIit

Dark alternative rock, heavy distorted guitars, tense verse, explosive chorus, emotionally
strained male vocal, raw and moody sound.

Bapuant C — 0oJiee MeJIoIMIHBIT

Melodic alternative rock, crunchy guitars, driving drums, emotional male vocal, uplifting big
chorus, energetic live feel.

Takon noaxod rmomMoract 6bICTpO IIOHATDb, B KaKou CTOPOHE JICKHUT HY)KHHﬁ BaM pE3YJIbTAaT.
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17. Koraa Jiydie nucaTb HHCTPYMEHTAJbHBIA IPOMIIT
Ecnu Bl el1ie He yBepeHbl B BOKaJle, CHauaJla UIIKUTE MY3bIKaJIbHYIO OCHOBY.
Harrpumep:
Heavy alternative rock instrumental, distorted rhythm guitars, driving bass, tight live drums,

dynamic loud-soft arrangement, raw and powerful.
MHcTpyMeHTabHBIE TPOMITTH OCOOEHHO MOJIE3HBI, KOTAA Bbl XOTUTE:

* Hatu pudd;

* [IPOBEPUTH apaHKUPOBKY;

* OMpeeUTh TEMIT;

* [IPOTECTUPOBATH IJIOTHOCTb TUTAp;

* [IOHATh, padOTAET JIM NpUINEB O€3 OTBJICUYEHHS Ha BOKAL.

U TonbKO MOTOM MOXHO ,I[O68.BJI$ITL roJjoc.

18. Korjga cTouMT YCOAO0KHATH NPOMIT

VYCnoxHATH ONUcaHue HY’)KHO He cpasy, a Mocjie TOro, Kak Bbl YCJIBIIAIM MEePBble BEPCUU U
MOHSJIM, YEr0 MMEHHO He XBaTaer.

Hanpuwmep:

* CJIIIIKOM MATKUI BOKAJI;

* He XBaTaeT JaBJICHUs B IIPUIIEBE;

* TUTapbl HEIOCTATOYHO T'PSI3HBIE;

* TIECHSI 3BYYHUT CJIMIIIKOM POBHO;

¢ MaJIO KOHTpacCTa MEKAYy 4aCTAMMU.

Torna u 100aBSIOTCS] YTOYHSIOIIUE CIIOBA.
He crout HaunHath ¢ neperpys;keHHoro Tekcra. [IpaBuiibHee UITH IO CXeMe:

KOpOTKIflﬁ NpoOMIIT — NPOCJYIIUBAHUE — TOYECYHOC YTOUYHCHHUE — HOBaA reHepanusi.

19. He6oabmioe npakTuyeckoe ynpaKkHeHue

YT1oObI 6LICTPCC OCBOUTD ITPOMIITHI, ITOJIE3HO CACIATD IIPOCTOC YIIPA)KHCHUC.
BozbmuTe OHY U Ty K€ UJCI0 U OIMUIIUTE €€ TPEMA Croco0aMu:

3amaua:

MPaYHBI, SMOIIMOHAILHBIN POK C OOJIBIIIAM ITPHUIIEBOM.

Bepcus 1 — kparkas

Dark alternative rock, distorted guitars, emotional vocal, big chorus.

Bepcusi 2 — cpeagnsis
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Dark alternative rock, distorted rhythm guitars, heavy bass, tight drums, emotional male vocal,
explosive melodic chorus, raw and powerful sound.

Bepcus 3 — ¢ akuenrom Ha atmocdepy

Dark moody alternative rock, tense quiet verse, explosive chorus, heavy distorted guitars, deep
bass, urgent emotional male vocal, spacious and dramatic atmosphere.

ITocne renepauyu cpaBHUTE:

* [JI€ JIy4llle TUTaphl;

* IJie CUJIbHEE TIPHIICB;

* r1e yoeauTenbHee BOKA;
* IJle TOYHEe HACTPOCHHE.

Tak BbI HaUHETE YYBCTBOBATb, KAKHUE CJIOBA PE€AJIbHO BJIMAKT HA pE3YJIbTaT.

20. YHuBepcajbHasi padouas popmyaa JJisi KHUTH

JI1s1 MaJTbHEHINKX I71aB YIOOHO 3alIOMHUTH OJHY Oa30BYI0 MOJIEIb:
[momkanp] + [ruTapsi] + [ynapubie/6ac] + [Bokau] + [quHamuka] + [aTMoccepal.

Harrpumep:

Melodic hard rock, crunchy distorted guitars, punchy drums and driving bass, gritty male vocal,
strong verse and anthemic chorus, energetic live band sound.

N

Dark grunge rock, dirty guitars, heavy bass, loose live drums, angsty vocal, quiet verse loud
chorus, raw and brooding atmosphere.

ITOH CXeMbl I0CTATOYHO /17151 OOJIBIIMHCTBA CTAPTOBBIX 3a/1au.

HUror

Xopotui mpoMnt 1711 SUNO — 310 He AJTMHHOE JIUTepaTypHOE OMUCAHUE U HE SMOIIMOHAITb-
Has pock0a, a yeTkas My3blkaibHasi hopmysia. Yem sydliie Bbl ymeeTe pa3ouparh poK Ha COCTaB-
HBIE JIEMEHTBl — TOJKAHP, TUTAPbI, PUTM-CEKIIUIO, BOKAJI, TUHAMUKY U aTMochepy, — TeM TOUHee
HelpoceTh MPUONMKACTCS K HY)KHOMY 3BYYaHUIO.

Ha sToM 3Tane Ba’kHO 3alIOMHUTH HECKOJIBKO KJTI0UEBBIX MMPUHOMAIIOB:

¢ IIPOMIIT OOJIKEH 6LIT]:» KOHKPETHLIM;

¢ JIy4lIC OIMUChIBATDb ITPU3HAKH, 4 HE BIICHATIICHUSA

* TIOI)KaHP BakHee aOCTPAKTHOTO CJIOBA «POK»;

* CTWJIb ¥ TEKCT TICCHU JIyUllle Pa3JesisTh;

* KOPOTKHIA SICHBIM MIPOMIT OOBIYHO CHJIbHEE UIMHHETO XaOTHYHOTO;

* JIy4IIAA Pe3yJbTaT POKAACTCS Uyepe3 Cepri0 HEOOMBITNX YTOYHEHHA.

B crnienyromieii riaBe MbI cieaeM elnie OyH BaXHBIH [Iar ¥ pazoepeM, KaKk OIHChIBATh CTHJIb
JIIOOUMOI1 POK-rPyNNbI 6€3 MPsAMOro KONMPOBAHUSI — TO €CTh KaK MEPEBOIUTh YyKYI0 My3bl-
KaJIbHYIO 9CTETHKY B Habop padounx mpusHakoB st SUNO.
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I'maBa 3. Kak onuceIBaTh CTHJID JIOOMMOM
POK-rpyImnbl 0€3 NPsAMOro KOMupoBaHMS

OpnHa U3 MIaBHBIX PUYMH, 10 KOTOPBIM Jitoau nipuxodaT B SUNO, oueHb npocTa: UM XO4eTcst
CO371aBaTh MY3bIKY B JyXe JIOOMMBIX rpynn. He o0s3aTesHO TOUHYIO KOMUIO, a CKOpee TO camoe
OLIyIlIEHEe — MOIIIb [IPUIIEBA, XapaKTep rMTap, TUI BOKaJa, atMocdepy, AMHAMUKY, SMOLIMOHATb-
HBII HEPB.

Ho 3nech BO3HMKAeT BaKHBIM BONPOC: KAK MepeBecTH JIO0OBb K KOHKPETHOM Irpynie B
NOHSTHBIN J1J1s1 HelIPOCeTH SA3bIK?

Eciu Hanucats CIMIIKOM HPSIMO — Pe3yJIbTaT MOMy4UTCs TMO0 HEeyIpaBIIsieMbIM, MO0 Ypes-
MEpHO MOXOKUM Ha 4yKoi Matepuasl. Ecm ke onuchiBaTh CIMIIIKOM OOIIO — TOYYUTCs IIPOCTO
«KaKOW-TO POK», 03 y3HaBaeMOro XapakTepa.

[Toatomy npaBuibHas 3a1a4a (OpMYIMPYETCs TaK: He KONMMPOBATh IPYIILY, a Pa3JI0KHTh
ee CTIJIb HA NPU3HAKHU U cOOpPaTh U3 3THX NPU3HAKOB HOBbIIl, CAMOCTOSATEJbLHbII TPEK.

VImeHHO 3TOMY M NOCBAILEHA JJaHHas [JIaBa.

1. ITouemy npssMoOi 3anpoCc — IJI0Xasl CTPaTerus

HaunHarommii nosip30BaTesb 4acTo MBICUT OUYEHb €CTECTBEHHO:

Xo4y NECHIO KaK Y MOei JII0OMMOM TPYIIIIbI.

C 4enoBeyecKol TOUKM 3peHus 3T0 MOHATHO. Ho i mpakTiyeckoi paboThl TAKOW MOAXO.
120 TI0 HECKOJIBKMM TPHYMHAM.

1. OH He 1aeT BaM KOHTPOJIs

Haxe ecmt SUNO B 11eJ10M MOHUMAET, 0 KaKOM HallpaBJIEHUU UAET peub, UMS TPYIIIBl — 3TO
CJIMIIIKOM IIUPOKUI U PaCIUIBIBUATHIA CUTHAT. Y JTI000H CHIIHOW POK-TPYIIITBI €CTh:

* PaHHUU NIEPUOA U NTO3AHHIA;

* GoJiee TsKeIbIe M OoJiee MSITKUe TIeCHU;
* CTYAUWIHBINA U KOHLIEPTHBIN XapaKTep;

* pa3Hble TUIIBI APAHKUPOBKH;

* pa3Hble BOKAJIbHbIE COCTOSIHUS;

* pa3Hble SMOLIMOHAJIbHBIE PEXKUMBI.

To ecTb OIHO MMsI CKPHIBAET BHYTPH CeOsI IECATKM BAPUAHTOB.
2. OH MemaeT 00y4YeHHIO

Ecau BoI Bce BpEMA IIPOCUTE <<C,I[CHaI>JI KaK OHN>», Bbl HC YUYUTECh CJIbIIIATh MY3BIKY ITO-HACTOA-
memMy. A pa60Ta C HCprOCCTbIO CTAHOBUTCA CHJIbHEC UMCHHO TOT'ld, KOI’ld Bbl YMECTC HA3BATh:

* KaKoH 3TO TeMIT;
* KaKue 3[eCh I'MTaphl;
* YyeM KMBET PUTM-CEKLIU;
* KaK YCTPOEH IpHUIIEB;
* YeM BOKaJI OTJIMYAETCS OT COCEAHUX MOI)KaHPOB;
* 32 CYET Yero cosjaercs armocdepa.
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3. OH noATAJKHBAET K KONIHH BMECTO aBTOPCKOH PadoThI

JI71s1 KHATH 3TO 0OCOOEHHO BaxkHO. Hariia 3agaya — He BOcco31aTh UyKyIo MECHIO, a HAYYUThCS
padoTarh CO CTHJIMCTHYECKUM MoJieM. MHade roBops, He «C/IeNal Ty ke CaMylo TPYIITy», a:

* BO3bMHU CXOXKYIO SHEPIETUKY;
* VICTIOJIBb3YH OJTM3KHIA THIT TUTAp;

* [IOCTPO¥ MOXOXKYIO JUHAMUKY;

* COXPaHU HYKHOE SMOLIMOHAIbHOE HaIlPSIKEHUE;
* HO MOJIyYH HOBBIN TPEK.

ITO U MpakTUYHEee, U MPOodecCUOHATbHEE.

2. Yto Ha caMoOM JeJie Ha3bIBAeTCs CTHJIEM IPyNibl

KOF,Ha YCJIOBEK I'OBOPUT: «MHe HPaBUTCA CTUJIb 9TOM T'PYIIIbD», OOBIYHO OH UMEET B BULY HE
YTO-TO OJHO, a Cpa3y HECKOJIbKO MOBTOPAKINUXCA IIPU3HAKOB.
Cruitp I'pynribl — 3TO OOBIYHO COUETAHUE:

* MOJKAHPA;
* TEMIa U PUTMUKH;

* TUTAPHOIO TOHA;

* Xapakrtepa Oaca;

* THna 6apabaHoOB;

* MaHepbl BOKaJIA;

* TAPMOHUYECKOT'O SI3BIKA;

* CTPYKTYpbI IIECEH;

* arMocepsl ¥ IPOJAKIIHA;
* TEMaTUKH TEKCTOB.

UeM Jtyultie BBl yMeeTe YBUAETb 9T JIEMEHTBHI 10 OTAEIBHOCTH, TEM MTPOLLE IOTOM PEBPATUTh
uX B pabOuYMid IPOMIIT.

3. I'1aBHOe NMpaBWJIO: aHAJIU3UPYHTE HE
OJIHYy MEeCHIO, & MOBTOPSIOMIUICS MOYEePK

Ouenb yacrast olmmoOKa — OpaTh OMH KOHKPETHBIN XUT U MBITATHCS CTPOUTH OMUCAHUE CTUJIS
TOJIbKO 1O HeMy. Ho oiHa necHs1 MoXkeT ObITh NCKJTIOYEHUEM.
Haripumep, y rpynmsl MOXeT OBITb:

* B OCHOBHOM CBHIPOM M TSIKEJbIN 3BYK;
* 2 OIUH XUT — OoJiee MATKUN U paaroOpMaTHBIN;

WM HA0OOPOT:

* OCHOBHAs Macca MeceH — MeJIOAUYHBIN POK;
* 2 O/IUH U3BECTHBIN TPEK — HEOKUJAHHO arpeCCUBHBIN.
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ITosToMy CTHIIB JIyullle OIPEAEIATh HE 110 OHOMY TPEKY, a 0 3—35 KOMIIO3HIMAM, a elle
JIy4llle — [0 HECKOJIBKMM TIECHSIM U3 pa3HbIX [EPUOJIOB.
Hac untepecyer He ciyvaiiHblil 3(pekT, a To, YTO MOBTOPSETCS.

4. MeTo «CTHJIMCTHYECKHIA ACTIOPT IPyNIibi»

Camblil ynoOHBIH cIocoO padOThl — COCTABUTH IS JTIOOMMOM TPYIITBl KOPOTKUI CTHJIMCTH-
YyeCKHUil MacnopT. ITo NpocTas KAPTOUYKa, B KOTOPOH Bbl (PMKCUpPYeTe OCHOBHBIE ITPU3HAKY 3BYYa-
HUS.

Bort 0a30BbIi 11A0JIOH.

CTuincruyecKuii macnopr
1. bazoBblii o :KaHP
UYro 3TO B MIepBYIO OUepe/ib:

e hard rock;

e alternative rock;

* grunge;

e indie rock;

* post-rock;

* garage rock;

* gothic rock;

* progressive rock u T. 1.

2. Temn u 3HepreTUKa
Kakue necHu mpeoOnagaor:

* OBICTpBIC;

* CpEeIHETEMIIOBBIC;

* TAry4me;

* B3pbIBHBIC;

* MapIIeBbie;

* HEpBHbIC;

* pacKauMBaIOIINECS;
* JaBsiIIye.

3. l'urapsl
Kakon y Hux xapakrep:

¢ IUIOTHBIC TIEPETPYKEHHBIC
¢ I'PA3HBIE U HICPIIABBIC]

¢ CYXHC U NTAHYCBLIC;

¢ IIMPOKUE U «CTAJUOHHBIE»
¢ HU3KO HACTPOCHHBLIC,

¢ 3BEHAIIUEC YUCTBIC,
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* armocpepHble ¢ delay/reverb;
* pucpoBble UM AKKOPHOBBIE.

4. Bac
On:

* TIO/IJICPKUBAET HU3;
* WJIET BIEpe/U I'PyBa;

* MeJIOAMYECKHU 3aMeTeH;
* TSKEJBINA U BA3KUIA;

* CYXOH U OTPbIBUCTBIM.

5. bapa6anbl
OHu:

* )KUBBIC U PHIXJIbIC;
* TUIOTHBIE U COOpPaHHbIE;
* arpeccUBHbIC;

* CyXHe CTyJUIHBIE;

* GOJIBIITNE U KOHIICPTHHIE;
* MEXaHWCTUYHbIE;

* MUHUMAJICTAYHEIE;

* IpaiiBOBbIE.

6. Bokaa
Kak on nopaerc4:

* X PUILJIbII;

* YKCTBIN;

* HallpPSIKEHHBIN;

* HaJIPHIBHBIN;

* MOILHBIN;

* OapXaTHBbIi;

* BBICOKU;

* HU3KUI;

* KPUKJIMBBIN;

* CIIEpPKAHHBIN;

* SMOLIMOHAJIBHO YSI3BUMBINA;
* TeaTpaJIbHO-IpaMaTUYHbIIL.

7. FapmMoHus 1 MeJIOaUKA
YTO CIIBIIIHO Yalle:

¢ MpPA4YHbIC MUHOPHLIC XObI;
¢ IIPOCTBIC AKKOPAOBLIC IMMOCICA0BATCIIBHOCTH
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* SPKUE MeJIOMUYHBIC IPUTICBI;
* IMCCOHAHCHOE HAIpsIKeHHE;

* OJI1030Basi OCHOBA;

* SIINYHOCTD,

* MOHOTOHHBIM T'MITHO3;

* KOHTPACT MPOCTOTrO KyIjIeTa v OOJIBIIIOTrO MPUIIeBa.

8. /lunamuka necex
Kak pa3BuBaercs Tpek:

* TUXU KYILJIET — B3PbIBHOM MTPUIIEB;
* PaBHOMEPHBII HATIOP;

* ME/IJICHHOE HapacTaHUe;

* pe3Kue OOpbIBHI;

* KOPOTKHUE yIapHble (POpMBbI;

* JIJIMHHBIE aTMOC(EepHbIE BCTYIUIEHUS.

9. IIpopakmu u armocgepa
Kaxkoe ofrriee oryieHue:

* CbIpOM rapax;

* peneTMIMOHHAsI KOMHATa;

* QoJbIIag CLEHA;

* BUHTAXXHOE TEILIO;

* XOJIOJHAs1 UHAYCTPUAJIbHOCTb;

* rycrasi TEMHOTA;

* OTKPBITHII BO3/1YX;

* CTy/IMIHAS TIOJIMPOBKA;

* IIMPOKHI KHHEMATOr pauIHbIi 00bEM.

10. JInpuueckas 30Ha
O 4eM OOBIYHO TEKCTHI:

* BHYTPEHHUI KOH(JIUKT;
* OTUYyXJIECHUE;

* [IPOTECT;

* TOpOJICKast TOCKA;

* POMaHTHYECKas JApama;
* JINYHAS YA3BUMOCTb;

* capKasM;

* putocopus;

* aNOKaJIMNTHKA;

* COIMAJIbHOE JIaBJIEHUE.

Koraa Takast kaprouka 3arosHeHa, JioOuMasi rpyria rnepectaeTr ObITh «MarnyeCKUM UMEHEeM»
Y TIpeBpalaercs: B Habop padoUMX MPU3HAKOB.
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5. Kak npeBpaTuTh BrieyaTJieHUEe B TEXHHUYECKOE ONHCaHue

Bot oueHb BakHBIN MEepexofl.

boLao:

MHe HpaBuUTCS 3Ta rpyIIa, MOTOMY YTO Y Hee MOIIIHO, MPayHO U MO-HACTOSIIIEMY.
Crago:

Midtempo dark alternative rock, low-tuned distorted guitars, heavy bass, tight live drums,
emotionally strained male vocal, tense verse, explosive melodic chorus, raw moody band sound.

Bo BTOpOM city4ae BrieuatiieHue yxe nepeeneHo B s3pik SUNO.
VimeHHO 3TOrO MBI M JOOUBAEMCHI:

SMOLNH — B IPU3HAKH — NPU3HAKH — B POMIT.

6. PazoupaemM cTHJIb IO YPOBHAM

Ternepb MOCMOTPHUM, KaK UMEHHO 3TO JIe/IaTh Ha MTPAKTHUKE.
1. Hauunaiite ¢ 6a3bl: Kakoi 3TO BOOOIIEe POK?

OueHp YacTo UMEHHO 3/IeCh M MPOUCXOAUT mepBas omuoOka. [Tombp3oBaresb rOBOPUT «POK»,
XOTS Ha JieJle eMy HPaBUTCS:

* AJIbTEPHATHUBHBIN POK;

* IPaHK;

* CTa/IMOHHBIN MEJIOJUYHBIN POK;
* rapaxxHasi Ipsi3b;

* [IOCT-IIAHK/TOTUYECKUI POK;

* UHYCTPUAJIbHBII POK;

* [IPOTrPECCUBHBIN POK;

* [JaHK-POK;

* UHJU-POK.

Ecnu BB HempaBWJIbHO orpeaenviv 0asy, AajbHEWIIMe YTOUHEeHUs1 OylyT HaclauBaThCsl Ha
HEBEPHbII (PYH/IaMEHT.

IMostomy cHauasa 3agaiite cede BOITPOC:

Eciam yopaTs uMs rpynnbl, K KAaKOMy HanpaBJIeHHIO ee 3BYK OJKe Bcero?

2. Onpenenure NCTOYHUK SHEPTrUU

V pasHbIX rpynn HEprusi BO3HUKAET MO-Pa3HOMY.
VY onHUX Bce AepKUTCS Ha:
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* pudde;
* ’KECTKOW PUTM-CEKIIUU;
* [IJIOTHOM HU3E.

VY apyrux — Ha:

* OOJTBIIIOM MEJIOIUYECKOM IPUTICBE;
* BOKQJIbHOM 3MOIIMOHAJILHOM MOIBEME;
* [IIMPOKOM 3BYKE.

VY Tperbux — Ha:

* CBIPO1 HEOPEKHOCTH;
* IOYTH KOHIIEPTHON XaOTUYHOCTH;
* OIIYIIEHUH «KUBOTO yaapa».

[Toatomy cnemyoniuii BOrmpoc:

Yro B 370 My3bIKe ObeT mepBbIM — puip, rooc, Gapadansl, armocdepa ujiu npu-
neB?

3TO 04YeHb TOMOTaeT B (hOPMYJIUPOBKE MTPOMITTA.

3. OTaeanre NOCTOSTHHbIE PU3HAKH OT (DPUPMEHHBIX «(PUIIEK»
VY KaxJ0¥ CUJIbHOM TPYMIIbl €CTh YEPTHI IBYX TUIIOB.

IlocTosiHHbIE NPU3HAKH

3TO TO, UTO NOBTOPSIETCS] CHOBA U CHOBA:

* TUIl TUTAPHOTO 3BYKA;

* IMAIIa30H TEMIIOB;

* XapakTep BOKAJIA;

* TUI JUHAMUKH;

* HACTPOEHUE NPUIIEBOB;

* CTEeNeHb CIPOCTU WJIY TIOJIMPOBKH.

PupmeHHbIE «(PUITKI»

ITO TO, YTO AENAET rPYIIY YHUKAIBHOW, HO IMEHHO TTOSTOMY CJIMIIIKOM OIACHO TSl OyKBaJIb-
HOTO KOMUPOBAHUSI:

* KOHKPETHbII 3HAaMEHUTbI pudd;

* y3HaBaeMasl MeJIOIM4ecKask MHTOHALMS;

* OYEHb XapaKTEPHbI BOKAJIbHBII PUEM;

* KYJIbTOBAasi CTPYKTYypa IpUIIEBa;

* KOHKpETHas CJIoBeCHasA (popMyJia B TEKCTaX.
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s SUNO HaMm Hy:XHBI IPEXKJE BCETO MOCTOSIHHbIE ITPU3HAKHY, a HE (DUPMEHHBIE LIUTATHI.
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KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasinen OO0 «JIutpec».

IIpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB II0OJHYIO JIETaJIbHYIO Bepcuio Ha JluTpec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
coOom.
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