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IIpakTHyeckoe pyKOBOJCTBO IO aHAJIU3Y
HeoKJaccuueckoro merajia 1980-x

IIpenucioBue

Ectb a1p00Mbl, KOTOpBIE YAOOHO CITyILIATh.

Ectb ap00Mbl, KOTOpBIE YAOOHO LIUTUPOBATb.

A ectb anbOOMBI, KOTOpbIE yIOOHO pa30MpaTh — IMOTOMY YTO B HHUX SICHO CIIBIIIHO, KaK
MMEHHO MOCTPOEHa MY3bIKaJIbHAS SHEPrusl.

Trilogy OTHOCUTCS UMEHHO K 9TOW KaTerOpuHu.

B HeM ecTh CKOPOCTh, BUPTYO3HOCTb, APAMaTHU3M, TeaTPAIbHOCTDb, OapOYHast UHTOHAIIUSI, MEJIO-
JIMYECKUN pa3Max, BRICOKUI BOKaJI, «IOIOIIAs» IEKTPOrUTapa, ipKkue MHCTPYMEHTAJIbHBIE IThEChl 1
olryIiieHre, OyITO X3BU-METal PElInI 3arOBOPUTh Ha SI3bIKE KJIACCUYECKUX (popM. DTO HE MPOCTO
Ha0Op neceH. DTO yueOHMK 0 MY3BIKAILHOM BHIPA3UTEILHOCTH, 3aMaCKUPOBAHHBIN T10]] POK-aJTb-
OoM.

[Touemy UMEHHO TaKoO¥ anbOOM OCOOEHHO MHTEPECEH CErOHsl, B SMOXY HelpoceTeid?

ITotomy uto reneparusHas Mozens Bpoge SUNO xopowio crpasisiercss He ¢ aOCTPaKTHBIM
«cliesail KpyTo», a ¢ 4eTKO ONMCAHHBIMHU Xy/102KeCTBeHHbIMH NpU3Hakamu . Eciiu Bbl ymeete
cKa3aTh MOJEIH:

* KaKoH HyXXeH TeMIl,

* KaKas Hy’KHa Jpamaryprus,

* Kako# xapakrep pudda,

* KaKo# THI BOKaJIa,

* KaKkasl rapMOHMYECKasl NaJuTpa,
* KaKkoi MacuTad MpOCTPaHCTBA,

* KaKylo poJjib UTPAeT COJIO-TUTapa,

— BbI TIEPECTACTE OBITH ITACCUBHBIM MOJIL30BATEJIEM U CTAHOBUTECH PEKUCCEPOM pEBYJIbTATaA.

Ho 3aech ecTh TOHKAas I'paHb.

Pa306paTb CTHUJIb — ITIOJIE3HO.

ITonats XyHOXKECTBCHHBIC MEXAHU3MbI — HCO6XOI[I/IMO.

A BOT IIHITaThCA ceaTh «TOT XKE CaMbIi TPEK, TOJIbKO JPYI'M HAa3BaHUEM» — IIYTb TYIIUKO-
BbIN.

[ToaTomy 11€71b 3TOV KHUTHY ABOWHASA:
1. HayuuTbcs cablaTh, U3 4Yero COCTOUT 3CTeThKa 1rilogy.

2. Hayuutbcs co3aaBaTh OPUTHHAJbHbIE KOMIIO3UIMH, UCIIONIB3YS 9TU MPUHLMIILL, 2 HE
KOITMPYS UX OYKBJIBHO.



ﬂ. chaeB. <<l_[p£1KTI/I‘l€CKO€ PYKOBOJCTBO I10 aHAJIM3y HEOKJIACCUYECKOTO METaJlJIa 1980-x. PyKOBO}ICTBO JJIA HCﬁpOCCTI/I»

HMMeHHO B 3TOM CMBICTIE HGIZPOCGTB CTAHOBUTCA HE 3aMEHOU KOMIIO3UTOpA, a YCHUJIUTEIIEM
MY3BIKaJIbHOI'O MBIIIJICHUA.
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BBenenue

Ilouemy umenno Trilogy

¥V Kax)J0ro jkaHpa eCTh HECKOJIBKO aTbOOMOB, KOTOPbIE BHIIOJHSIOT POJib KPUCTAILIA.
Onu He 00s13aTeNIbHO eJMHCTBEHHBIE U HEe 00513aTEeIbHO «JTydIle» B aOCOMOTHOM cMbiciie. Ho
B HUX OCOOEHHO OTYETIMBO BUIHO, KaK JKaHP YCTPOESH U3HYTPH.

Il HeokJlaccuyeckoro merasuia 7rilogy — UMEHHO TaKOl KpUCTaIL.
37ech CIBIITHBI CPa3y HECKOIBKO BaKHEUIIINX T1J1aCTOB:
Bo-nepBbIx, JaJ0BO-rapMOHNYECKHIl CJI0OBAPh.

My3bIKa onmpaeTcst He TOJIBKO Ha MPUBBIYHBINA POKOBBIM MUHOP, HO ¥ HA 0OOPOTHI, YBOASIIUE
caymaresisi B 00acTh FapMOHUYECKOr0 MUHOpPA, OAPOYHOIN CEKBEHIIMHU, YMEHBIIEHHBIX CTPYKTYP,
NeIAJIbHBIX TOHOB U IpPAMaTUYECKUX KaJIaHCOB.

BO-BTOprX, NPpUOPUTET JUA-TUTAPbI KaK INIABHOI'0 HOCUTEJIA CHOKETA.

Bo MHOruX poK-necHSX COJIO — 3TO YKpalleHue. 3/1eCh COJIO YacTO CTAHOBUTCS Ky/IbMUHALIAEH
CMBICIA. [ MTapa HE KOMMEHTUPYET MECHIO, 4 3aBEPIIAET €€ apryMeHT.

B-TpeTbux, 6ajiaHCc MeKy eCHeH U JeMOHCTpaIueil MacTepcTBa.

310 0c0OeHHO 1IeHHO. [IoToMy 4TO G€3 MECEHHOCTH BHUPTYO3HOCTh OBICTPO IPEBpaIaeTCs B
cropT. A 0e3 TeXHUKU HEOKJIACCUYECKUN METalT TepsieT CBOM pa3max. Trilogy MHTepeceH MMEHHO
TEM, YTO TIOCTOSIHHO OaJIaHCUPYET MEXJ1y XUTOBOCTBIO M MHCTPYMEHTAJIHOM aMOUIIHEH.

B-ueTBepTHIX, TEATPAIBLHOCTD.

Ota My3blka He npsuercs. OHa He CTPEMUTCS Ka3aTbCsl «eCTeCTBEHHOW» WM «C/AEp:KaH-
HoW». HaoOopoT: 31eck mpuBeTcTBYeTcs adoc, Macimrad, BEICOKAst SMOIMOHATIBHAS TEMITEpaTypa.
W umeHHO 3710 AeaeT abO00M HaeaTbHBIM 00BEKTOM IS aHaim3a B KoHTekcte SUNO: reHepaTvB-
Hasl MOJIEJTb XOPOIIIO pearupyeT Ha YeTKO 0003HAYCHHYIO SMOIIMOHATBHYIO apXUTEKTYPY.

Ecmu copmynmpoBats coBceM KOpOTKO, Trilogy — 3TO anp0oM, B KOTOPOM:

* puc — He MPOCTO pUTMHUYECKAs OMOPa, a IpaMaTUIECKUN KECT;

* BOKQJI — HE IIPOCTO HOCUTEJb TEKCTA, a TeaTpaJIbHbI NEPCOHAX;

* COJIO — HE yKpallleHHe, a BeplIrHa (popMbl;

* rapMOHUs1 — He (POH, a UCTOUHUK HallpsIKEHUS;

* apaHKMPOBKA — HE CEPBHC, a CIIOCO0 C/IeNIaTh MY3bIKY «OOJIbIIIe», YeM CyMMa MapTHIA.

ViMeHHO NO3TOMY 3TOT aJIbOOM yI0OHO MCHOB30BaTh Kak Kapty. He ais Toro, 4toOs! oBTO-
PUTH MapuIpyT TOYb-B-TOUb, & AJIsI TOTO, YTOOBI MOHATH: Ky/la HUMEHHO BeJyT TaKHe MY3bIKaJb-
Hble pelIeHusl.
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YACTD 1. Kak anaau3upoBaTh CTHJIb
U nepeBoauTh ero B 13bik SUNO

I'nraBa 1. Yro geaaer aab60oMm Trilogy y3maBaeMbim

Korga cinymarens roBopur: «$l cpa3dy MOHMMal, YTO 9TO My3blKa M3 TOW ICTETHUKU», — OH
PEKO MOXKET TOYHO OOBSICHUTH, oueMy. OOBIYHO OH Ha3bIBACT BHEITHUE MTPU3HAKHU: OBICTPBIE ac-
CaXU, BbICOKAsl TUTapa, CTapblii POKOBbIN 3BYK, MadocHbil BoKasl. Ho y3HaBaeMOCTh MOYTH HUKO-
I71a He CTPOUTCS Ha OIHOM Ipu3Hake. OHa MOsIBISIETCs TOTAa, KOrja HECKOIBKO YPOBHEH paboTaioT
OJIHOBPEMEHHO.

B cinyuae Trilogy Takux ypoBHEN KaK MUHUMYM IIATb.

1.1. JIapoBblii ciioBapb

OcHOBa HEOKJIACCHUECKOTO MeTajlJla — 3TO He MPOCTO «ObICTpoe cosio». OCHOBa — 3TO rap-
MOHWYECKUHN S3BIK.

OOBIYHBIIN POK YACTO MBICIUT aKKOPIAMHU U TpyBoM. Heoktaccuaeckuii MeTasir Topa3zio yarie
MBICITUT TOHAJbHBIM MPHUTSKeHHeM. My3blKka TSIHETCS K TOHUKE, 3aTeM yJaJlseTcs, 3aTeM 000CT-
PSET HaNpsKEHUE YepE3 MOBBILIEHHYIO CEAbMYIO CTYIIEHb, YEPE3 YMEHBIIEHHbBIE CTPYKTYPBL, Yepe3
MPOXOSAIIME JOMUHAHTOBBIE ollyIeHus. Jlaxke Toraa, Koraa moa pykamu oosraHbie power chords,
JIOTMKA JABUKEHUS YaCTO OCTAETCS MOUYTH «aKaJleMUUECKOM».

310 0cOOEHHO BakHO st padoTsl ¢ SUNO.

Ecnu BbI numiete Tonmbko «fast metal guitar solo», BbI MoTy4aeTe 000OIIEHHbBIA METal.

Ecmu Bel pobaBnsiere «harmonic minor, baroque-inspired sequences, pedal-point riffs»,
pe3yJIbTaT HAYMHAET ABUTATLCA B HYXKHYIO CTOPOHY.

Hpome roBopsd, CTHJIb HAYNHAECTCHA HE C TeM6pa, a ¢ MY3bIKQJBbHOI'0 CJIOBaps.

1.2. I'mtapa Kak rJ1aBHbIN repou

B Takoi acreTnke JIM-TUTapa — 9TO HE I[OHOJIHI/ITCHBHHﬁ CJIOfI, a HeHTpaJ’IbHHfI IMEPCOHAK.
Ona BBITTOJTHSET Cpa3y HECKOJIbKO 3a4a4:

* 3a7aeT nagoc;

* COeIMHSIET KYIUIET U MPUIIEB;

* [IOIHUMAET SMOLIMOHAIBHYIO TUIAHKY;
* IPUHOCHUT KYJIbMHUHAIMIO;

* MOXET Ja’Ke 3aMEHUTDH BOKaJ.

OCoOeHHO 3TO 3aMETHO B HUHCTPYMCHTAJIbHBIX KOMITIO3UIHUAX W JIMPUYCCKUX MEIJICHHbBIX
BeIlIax, rae rurapa 6}’KB8.JILHO «moet». Hou B 6bICprIX IIECHAX €€ (I)YHKI_II/IH HE TOJIbBKO TEXHHUYECKAaA.
BI/IpTy03HOCTL 30€Ch Ba’KHAa HE CaMa I10 0666, a Kak crocoo BbIPA3UTH HU30BITOK 9HCPIrUu.
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OrTcrona BasKHBIA BBIBOJL /IJ1s1 TEHEPATUBHOM pabOTHI: €CIIM BaM HY)XEH TPEK B TAKOW SCTETHKE,
B 3aIlpoce HAJI0 3a/1aBaTh HE MPOCTO «electric guitar», a poJib TUTaPBbI:

* virtuosic lead guitar as a central voice,

e lyrical singing guitar lead,

* dramatic neoclassical solo section,

* heroic melodic lead lines over fast rhythm guitars.

Mogensb jydine noHMMaeT (PyHKIMIO, YeM aOCTPAKTHYIO «KPaCHBOCTb».

1.3. TeaTpaabHbIA BOKAJ

Eme onna [9)1115(0) @] HaYUHAKOMIUX — CYUTATb, YTO BECb CTWJIb ACPKUTCA HA T'MTAPUCTE. Ha
CaMOM J€J1€ oe3 OHpCILCJ'ICHHOfI BOKaJIbHOM MaHEPbI 3HAYUTEIJIbHAA YaCTb aTMocq)epr TEPACTCA.

,HJ'IH TAKOr'o TUIla MY3bIKH XaPAKTECPHbI:

* BBICOKMI MYKCKOW BOKAJI;

* IMpPOKas Mojaya rJacHbIX;

* OLIYyILIEHNE CLIEHbI, & HE «MHTUMHON KOMHATBI»;

* CTpeMJIeHHE K KPYITHOMY IIPUIIEBY;

* MHOT/IA TIOYTH OMNepHasi MHTOHALIMSI, HO BHYTPU POKOBOI SHEPreTUKH.

TO He 3HAYUT, 4YTO Jmo00as recHs JOJIKHA 3BYyYaThb «OIIEPHO». Ho B HEl JOJIZKEH OBITH MaCINTaO.
Bokan He goikeH CTeCHAThCS COOCTBEHHOM BBIPA3UTEJIbHOCTH.

ITosromy B SUNO BaxHO yKa3blBaTh HE TOJIbKO aHP, HO U TUI MOAYH:

* soaring high tenor vocals,
e dramatic melodic male vocals,
* anthemic chorus with emotional projection.

1.4. KoHTpacT CKOPOCTH U MeJIOUH

Ecmu 661 Trilogy cOCTOSUT TOJIBKO U3 CKOPOCTHBIX ITIONOB, aJIbOOM OBICTPO YTOMMII OBl CITYX.
Ero cuna B TOM, 4TO OH MOCTOSIHHO OaTaHCHPYET MEK]y aTaKOW U PaclieBHOCTHIO.

CKOpOCTb 371€Ch IaeT ONIYIIIEHUE HAIopa, PUCcKa, MacTepCTBa.
Menonus JaeT CymaTesio TOYKY OIOpPHI.

JlJ1s1 reHepaly 3TO O3HAYaeT, YTO XOPOIIUM Pe3yJIbTaT yallle MOSABISAETCS He TOorja, KOrjia Bbl
npocute «maximum shredding», a Torga, Korjaa Bel (pOpMyJIUpyeTe KOHTPACT:

* aggressive verses, melodic anthemic chorus;
» fast neoclassical riffing with a memorable vocal hook;
* lyrical central theme followed by virtuosic climax.

KoHTpacT — 0auH 13 IT1aBHBIX MHCTPYMEHTOB YITPABJIEHU ST HEUPOCETHIO.
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1.5. 3Byk 3moxu

Hakoner, ectb pakTOp NMpojAaKIIHa.
Jlaxxe cuiibHasi KOMIIO3ULIMS MOKET MOTEPATh XapaKTep, €CAU 3BYUUT CIIMIIKOM COBPEMEHHO,
CYXO WJIM, HA00OPOT, YPE3MEPHO «IIU(PPOBO».

DcTeTrKa CEpCANHbL 80-x B POKE 1 METAJJIE YaCTO aCCOMUHUPYETCA C:

* IMPOKOH CTepe00a3oil pUTM-TUTAp;

* 3aMETHBIM peBepOePALIMOHHBIM XBOCTOM;

* SICHOW aTakoi MaJioro 6apadaHa;

* OILYIIEHHEM KOHIIEPTHOTO MPOCTPAHCTBA;

* «OOJBIIM» BEPXHUM PETMCTPOM BOKAaJIa M COJIO-THTAPBL.

B 3aIllpoCe ITO MOKHO 0003HayaTh TaK:

* wide stereo guitars,

e arena-sized reverb,

* polished 80s-inspired heavy metal production,

* punchy snare, driving double-kick, bright lead guitar tone.

Baxho, OIJHAKO, HE HCpC60pH.II/ITb. Ecnu BoI MEPErpy3uTe 3aIlpocC TOJBbKO CJIOBAMHU O 3BYKE,

MOJIeJIb MOJKET JIaTh KAPUKATYPHYIO «PeTPO-00epTKy» €3 KOMITO3UIIMOHHOTO siipa. Beeraa momuumre:
3BYK — 3TO IOCJIEIHUH CJIOW, a HE MIEPBBII.

11
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I'naBa 2. SUNO kak My3bIKaJbHbIN
COaBTOP, a He BOJIIeOHAasK KHOIKA

OyHa 13 TJIaBHBIX WJUTIO3UI MOXH Al COCTOUT B TOM, UTO MOJIeNb OYATO ObI IOJKHA «yralaTh»
Ballly MBIC/Tb TIO IByM CJIoBaM. Ha mpakTuke 3T0 MouTH HUKOTIa He padoTaerT.

SUNO cuiibHa He TOTOMY, YTO YUTAET MBIC/IU, a IOTOMY, YTO YMEET pearupoBaTh HA CTPYK-
TypupOBaHHOe onmmcaHne. Yewm Jiydiie Bbl IOHUMAaETe MY3bIKy, TeM Jiyuliie pesyibrar. Orciona
MPOCTOM ¥ OYEHb BAKHBIN MPUHIIUI:

HeiipoceTs He 3aMeHsEeT My3bIKaJIbHOE MbIIUICHHE.
OHna ycuimBaer ero.

2.1. YT0o NMeHHO MOHUMAET MO/1eJb

VYenoBHo modo# yaaunsiii 3arpoc it SUNO cOCTOUT U3 HECKOJIBKUX CIIOEB.
1. ?2Kanpoevlii caoti
Ito olIas pamka:

* neoclassical heavy metal,

¢ 80s melodic metal,

* baroque-inspired metal instrumental,
 dramatic hard rock ballad.

2. BHepeemuueckuii cnoii
31ech Bbl 3a[1a€T€ TEJIECHOE OUTYIICHUE MY3bIKHU:

* fast,

* mid-tempo,
* urgent,

* triumphant,
e dark,

* explosive,

e lyrical,

e ominous.

3. Huempymenmanohwiii caoti
Kakwue cuibl IeMCTBYIOT B TpEKE:

* twin rhythm guitars,
* virtuosic lead guitar,
e melodic bass,
* punchy rock drums,
e double-kick drums,
12
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* subtle keyboard pads.
4. I'apmonuueckuti caou
ITO KJIIOYEBOM CJION JJ1s1 HAIIe KHUTH:

e harmonic minor,

* pedal-point riffs,

* baroque sequences,

* dramatic cadences,

 diminished tension,

» classical-inspired melodic development.

5. ©opmoobpasyrousuli caoi
Kak gBuxercsd necHd:

e anthemic chorus,

* instrumental break,

* emotional guitar solo,
* multi-part suite,

* gradual build,

* explosive finale.

6. I[Ipooaxuin-caoii
Kak Bce 310 omymaercs B 3ByKe:

* wide stereo mix,

e arena reverb,

* polished yet aggressive,
* bright lead guitar tone,
* punchy snare.

Korma HaunHarormumii onb3oBatestpb muireT B SUNO Heuto Bpofe «epic guitar song», oH 000-
3HAUYaeT TOJIBKO KaHPOBYIO MEUTYy, HO HE JIaeT MOJEIHN apXUTeKTyphl. [loaToMy pe3ynbrar rnomyva-
eTCsl YCPEHEHHBIM.

Korpa xe Bbl nuiere, HapuMmep:

Fast 80s-inspired neoclassical heavy metal with heroic high tenor vocals, pedal-point guitar
riffs, harmonic minor melodies, dramatic pre-chorus, anthemic chorus, virtuosic lead guitar solo,
wide stereo rhythm guitars, punchy snare and arena-style reverb

— BBI YK€ JIaeTe MOJIe/ M He TYMaHHOE HACTPOeHHe, a HA0Op yIpaBisieMbIX KOOPIMHAT.

2.2. [TouemMy He CTOUT NMPOCHUTH «CJIeJIal KAK KOHKPETHBIN apTHCT»

Bo-niepBbIxX, 3TO MPOCTO IJIOXOM TBOPYECKHUIT METOI.

13
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Bo-BTOpBIX, MMl apTUCTa — 3TO CIMINKOM Tpydass komaHaa. [laxke eciiv Mopellb BHEIIHe
«TI0MNajJaeT» B OKUAAHUE, BBl HE NTOHMMAETE, 3a CYET YEero OHa 3TO JeJIacT. A 3HAYUT, HE MOKETE
YIPaBJIATh Pe3yJbTaTOM.

Hawm HyxeH npyroi myTs:
HE UMA — a IIPU3HAKU;
HE KOIUS — & KOHCTPYKLIUS,
HE y3HaBaeMbIil IOBTOP — a OPUTMHAJIbHAS KOMITO3UIINS B BBIOPAHHOW SCTETUKE.
DTa KHUATa MOCTPOEHA UMEHHO TI0 TAKOMY MPUHITUITY.
2.3. ®opmyJia Xxopouiero 3amnpoca

Ha npakTrke none3Ho cooupars 3anpoc 1no ¢gopmysie:

7Kanp + poJb Tpeka + TemMin/5Heprus + rapMOHUYECKHl CJI0Bapb + HHCTPYMEHTHI +
THUI BOKaJa + IpaMaTtyprus + 3BYK

Harrpumep:

Neoclassical heavy metal opener, fast and dramatic, harmonic minor riffs with pedal tones,
soaring male vocals, memorable chorus, virtuosic lead guitar, energetic bass and drums, wide stereo
guitars, polished 80s-inspired production

Wnu nJist iHCTpYMEHTAJIBHOM BEIU:

Lyrical neoclassical metal instrumental, slow and emotional, singing lead guitar over spacious
chords, expressive vibrato, dramatic melodic development, subtle rhythm section, wide reverb and
cinematic atmosphere

Bupno, yto 3aeck HeT HU ogHoro uMeHu. Ho acretuka IIpU 3TOM OITKUCAHa SAACHO.

2.4. Kak pa0ooraTb utepamusaMu

Penko ObiBaeT Tak, 4TO mepBas reHepaiys uieanbHa. [IoaToMy aymarh Halo He «IOIy4YH-
JIOCh/HE TIOTYYHIIOCh», & «4TO UMEHHO YTOUHUTH».

Ecnu pe3yabTaT CAMIIKOM OOLIMIA:

* 100aBbTE TAPMOHUYECKUN CJION;
¢ YTOUHUTE POJIb T'MTAPLI;
* mponuiute OpMy Tpeka.

Ecnu Tpek cauikom neperpykeH TeXHUKOM:

* fjonpocute more memorable melody;
» mobOaBsbTe clear chorus hook;
* yMeHbIlUTe emphasis on constant shredding.

14



H. Vpcaes. «IIpakTnyeckoe pyKOBOICTBO MO aHAJIM3Yy HeOKJaccuueckoro merayuia 1980-x. PykoBoncTBo ajist HeipoceT»

Ecnu He xBaraer maciuraoa;

e 3agarite dramatic build;
e heroic chorus;

* wider production;

* more theatrical vocals.

WNupivu cioBamu, padota ¢ SUNO — 310 He 6pOCOK MOHETKH, a CepHsl MPOAIOCEPCKUX peliie-
HUM.
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I'naBa 3. Kak pa3zouparhb necHio Tak,
YTOOBI 3TO NOMOTAJIO TreHepaIuu

My3bIKaTbHBIA aHaau3 OblBaeT pasHbIM. MOXHO pa30Mparh akaJeMHUYEeCKU: TOHAJIBHOCTD,
dbopma, MOIYyISIIMU, UHTEPBAIBHBINA COCTaB TeMbl. MOXKHO pa30uparh rUTapHO: pruddbl, TEXHHUKA,
armuIMKaTypa, MTpUXu. MoXHO pa30uparb MPOAIOCEPCKU: CIIEKTP, peBepOd, MaHOpaMa, JUMHAMUKA.

Jl1s1 Halllell KHUTY HyKeH NPUKJIaJHON aHaamu3. Takoil, KOTOpBIil IOMOraeT co3/1aTh HOBYIO
MY3BIKY.

[NosToMy KaxIy1o MecHIO aabOoMa MBI Oy[eM paccMaTpyBaTh B OJHOM U TOM ke MOpSIJIKE.

3.1. Poab Tpeka B ajab0ome

OTKpBIBAOIIMI TPEK, KaK MpaBUJIO, BBOOUT MpaBUIa MUpPA.
Bannaga naet sMOIMOHANIBHYIO May3y.

KopoTkuil H”HCTpyMeHTaJl TOKa3bIBAET TEXHUKY.
duHanbHasA CIOUTA 3aMbIKaeT KOHLICHLIHIO.

Ecnu Bel noHUMaeTe POJIb IECHU, BBl IOHUMACTE U €€ (I)YHKLII/IIO B HOBOU paéoTe.

3.2. Temn u nBUrarejibHass SHEPrUs

He Bcerna nyxen Tounbsiii BPM. Ham BaxkHee noHSTh:

* TPEK JIETUT BIIEPE/ WM KAYaeT;
* OH MPSAMON WY TIPYKUHSILIUIM;
* OH CTPOUTCS Ha Mapilie, CKauke, 6ere, TATy4eM ABHKEHUU.

Hnss SUNO 310 yacto BaxkHee akaJeMUyecKoil LUdpsl.

3.3. llenTpaabubiii pudc ¢ nim rema

Hy:xHo 3anaTh cebe Bonpoc:
YTO UMEHHO OCTAeTCsl B MAaMATH MOCJIe IEPBOTO MPOCTYIIMBAHUA?

Nuorna sto pudd.

Nuorpa npures.

HMuorpga nHTOHAIMS BOKAJIA.
Hnorga cono-tema.

ITonas «AgOpO>», BBl CMOKETE CO30ATb HOBBII TPEK HE N3 BHCIIHUX YKpameHHﬁ, a U3 CMBICJIO-
BOI'o LIE€HTpaA.

3.4. JIagoBo-rapMoHHUYEeCKasa NaJuTPa

Ectb 11 31€Ch TapMOHUYECKUIT MUHOD?
Ecrtb 71 niegaibHbINA TOH?
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EcTb JI TATOTEHUE K KJIACCUYECKUM CEKBEHLIUAM ?
Ectb v onnyimeHne MpauyHO# TeaTpaibHOCTH, TUPUIECKOTO POMAHCa WA TePOUIECKOTO MOIb-
ema?

DTt BCIIU HAaAO0 NEPEBOAUTL B CJIOBAPb ICHEPALIUN.

3.5. Ipamaryprusi Gpopmbl

Xopormasi mecHs — 3T0 He POCTO Habop YacTeid.
D70 KpUBask HAIPSKEHUS.

HyxHo cMoTpeTh:

¢ KaK HAYUHACTCA TPEK;

¢ A€ NIOOHUMAETCA CTaBKa,

¢ A€ NOABJIACTCA TJIABHBIN XYK;

¢ IA€ IpUXOAUT MHCTPYMEHTAJIbHAA KYJIbMHUHAILIUA
® YEM IIECHA 3aKaHYMUBACTCA.

3.6. ®yHKIHMA COJIO

B 00b1yHOM pazbope YacTo CHpalIuBaloT: «Kakasi TEXHUKA HCIOIb3YeTcs 7>
JI71s1 Hac BakHee JPYroil BOIPOC: 3a4eM €0JI0 34eCh HAXOAuTCs1?

* OHO NOBBIIIAET UHTEHCUBHOCTD?

* JTaét mupuyeckyio nepepIky ?

* [ToBTOpsieT Temy?

* [IpotuBopeunt Bokaiy?

* 3aBepuIaeT SMOLMOHAIBHYIO Ayry?

3.7. IIpoJakiiH KaK 4acTh KOMIIO3UIAN

Henbzsa AHAJIMBUPOBATL TAKUE 3allHCH, 6y,I[TO 3BYK — OTHEJIbHad UCTOpUA. B 31011 3cTeTHKE
3BYK U €CTb YaCTb KOMIIO3UITUOHHOI'O Sq)(bCKTa.

OpnuH ¥ TOT XK€ pucd, CHIrpaHHBII CYyX0 M KaMepHoO, OyaeT o3Hauyath ofiHo. IlInpoko, spko u
C «apeHHOW» peBepOepaleil — COBCEM APYroe.
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I'naBa 4. OpurnHaJdbHOCTD: I/Ie 3aKAHYUBAETCA
aHaJIU3 U HAUMHAETCS BTOPUYHOCTD

OTa I71aBa MOKET MOKa3aThCsl CIIY:KeOHOH, HO Ha CaMOM JIeJie OHA OJHA U3 CaMbIX BaXKHBIX B
kHure. [ToToMy 4TO MIMEHHO 371eCh pelntaeTcsi, IPEeBPATUTCS JI Ballia paboTa B TBOPYECKUIN POCT WIIH
B OaHAJIbHOE TTOBTOPEHHUE UYKOTO KeCTa.

N3yyarh anp60M — TOJIE3HO.
Boigesnars npueMsl — MOJIE3HO.
YuuThCs Ha CTPYKTYpe, TApMOHHUHU M ApaMaTyprui — HEOOXOIUMO.

Ho ecnu BB nepeHocure:

* y3HaBaeMbli pud,

* [IOYTH Ty € MEJIOAIMIO [IPUIIEBA,

* XapaKTEepHbII TIOBOPOT COJIO,

* QJIM3KYIO MOCIIEOBATENIBHOCTb aKKOPJOB B TOM ke (DYHKIIWH,

* TIOXOKUU TEeMII, TOXOKUI XYK U MOXOXKUI 3BYK OTHOBPEMEHHO,

TO BbI YK€ HE YUUTECh, a MIOJMEHSIETe COUMHEHNE PEKOHCTPYKIIMEN.

4.1. IlpaBMJIbLHBIN MYTh

HpaBPIJ'ILHbeI IYTb BBIITIAOUT TaK:

1. BelgenuTs mpuHIIHAIIL

Hanpumep: «OBbICTpPBIII OTKPHIBAOIIMN TPEK C TEPOMUYECKUM MPUTNIEBOM M HEOKJIACCHUYECKUM
COJIO».

2. OTaenuTh NPUHLIMAI OT KOHKPETHON MEJIOAUH.
He «3ta Tema», a «Takast (yHKIUS TEMbI».
3. CMEHUTD ONIOPHBIE KOOPAWHATHI.

Jpyroii TOoHaJIbHBIN HEHTP, APYTrOf KOHTYP MPUIIEBa, APYTOM TUIT PUTMHUYECKOTO aKLIEHTa, Jpy-
rOil TEKCTOBBIN 00pa3.

4. COXpaHI/ITb 9CTECTHUKY, HO IIOMCHATDH CIOKET.
Torma MMpOU3BEACHUC CTAHCT BAIlIUM.

4.2. Yek-auCT OPUTHHAJIBHOCTH

[Nepen Tem Kak MPUHSATH TEHEPALHIO, 3aJaiiTe ceOe MATh BOIPOCOB:

* V3Haercs JM 3[1eCb KOHKPETHasl uyxkasi Menoaus?

* [Toxox m pud He 1o KaHpy, a UMEHHO 110 PUCYHKY ?

* He noBTOpsieT Jin Tpek 4ykyio (hOpMy CIMIIKOM OYKBAJIBLHO?

* EcTb 11 B iecHe COOCTBEHHBIN XyK ?

* MoXHO J1 oncaTh pe3ysibTar 6e3 yIOMUHAHHS YyKOr0 UMEHH?

Eciu Ha mocseiHuii BOIPOC Bl OTBEYAETE «HET», 3HAYUT, BHI €Il He JOILUIH JI0 CAMOCTOSI-
TEJIbHON paOoTHI.
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YACTHD I1. IToapo6HbIil pa3oop TPEeKOB ajbooma

I'naBa 5. You Don’t Remember, I’ll Never Forget

Kak cTpourcsi ciniibHbIN OTKPBIBAKOIIUI TPEK

OTKprBaIOH_[aH KOMITIO3UIIHA B pOK—aJ'IL6OMC — 9TO BCErjia 3ad4BJICHHUC.
Omna nHe MMPpOCTO HAYMHACT IMOCJIEI0OBATEIIbHOCTD IIECCH. OHa 00BsCHSET cJIymareito, B KaKOM
MHPE OH OKa3aJICA.

You Don’t Remember, I’ll Never Forget paboraer nMeHHO Kak 3asiBlieHHe. B Heil CIIBIITHO
Cpasy HECKOJIBKO KIIIOYEBBIX Ka4eCTB ICTETHKH aJlbOOMa: CKOPOCTh, ApaMaTH3M, TUTAPHYIO JOMHU-
HAHTY, BBICOKUI SMOLMOHAIBHBINA PETUCTP U TOTOBHOCTh MTHOBEHHO MOJHSATH CTABKY.

5.1. PoJab necHu B ajib00Me

OTa KOMIIO3ULIMS BHIIIOJHSAET Cpa3y TpU (PyHKLUHU.

IlepBas pbyHKIHA — BX0J B IPOCTPAHCTBO aJib0oMa.
Tpek ¢ nepBbIX CEKyH] 3aJaeT MacIITad. 31ech HET OCTOPOKHOTO pa3roHa. My3blKa OTKPIBAET
ABEPb PE3KO U YBEPEHHO.

Bropasi pyHkiusi — 00bsiBJIeHNE CTUIHCTHYECKOTO CJI0Bapsi.
ChymiaTesb 04eHb ObICTPO MOTyvaeT CUTHAJ: 3[IeCh BaKHBI CKOPOCTh, TOUHASI PUTMUKA, SIPKUT
JIMJI-TOH, MEJIOANYECKUiA Nadoc U HEOKJIACCUUECKUN OTTEHOK FApMOHUU.

TpeTbst hyHkusI — oOemanne Gyaymero pa3maxa.
Xopommii opener He 00si3aH ObITh CaMOH CJIOJKHOM BellIblo Ha rtacTuHke. Ho oH 00s13aH moobe-
IIaTh: aJible OyzeT erne Oosblie. JTa MecHs MIMEHHO TakK W padoTaer.

5.2. Temn u TeJiecHOE OMIyIIIEeHUE

Tounsiii BPM B npuksiaiHO# padoTe He Tak BaxkeH, Kak JIBUTATeNIbHOE OIIyIIeHHe.

3pech niepesl HaMu OBICTPBIi, COOPAHHBII, YCTPeMJIEHHBIH Biepe Tpek. OH He «Kaya-
eTcsi» JICHUBO W HE CTPOUTCS Ha TpyBe paau rpyBa. Ero 3agaya — BBITOJIKHYTB CIyIIaTeNsl B JBH-
KEHHE.

D10 BakHO MoHMMath 1pu padote ¢ SUNO: ecnut Bbl XOTUTE TOTYYUTh KOMITO3HIIMIO TAKOTO
THIIA, BaM HY€H He ITPOCTO Ter fast, a GOpMYIMPOBKHU, CBA3AHHbIE C (DYyHKIMEH JBUKEHUS:

* driving,

* urgent,

* forward-moving,

* dramatic opener,

* energetic and heroic.
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5.3. Pudp kak nBurarelib, a He yKpalieHue

B nono6HbIX Tpekax pudd He JOKEeH ObITh CIUILIKOM CJIOKHBIM caMm 1o cede. Ero cuia — B
HaripasjieHHOCTH. OH co3JaeT OILyIIeHUe, YTO BCs IPyIIa JIBMKETCS K LIEJH.

OpnuH 13 CEeKPEeToB 3TOM ICTETUKU: PUTM-TUTApa YacTo padOTAeT Ha IPAaHULIE MEXAY POKOBOIL
MPSMOJIMHEHHOCTBIO U HEOKJIACCUYECKOH Jiorukoi. To ecth prdd MOCTAaTOUHO «3eMHOW», UTOOBI
TOJIKaTh NIECHIO BIEPE, HO B HEM YK€ UyBCTBYETCS JIa[OBasi OKpacka, MO3BOJIAIIIAs JUI-TUTape
BBIITU B OOJIee U3bICKAaHHOE MPOCTPAHCTBO.

Ortciona BeiBox: ecim Bbl ipocute SUNO caenars Tpek B TakOW MaHEpe, HE NEperpyxaunre
onucanue pudda. Jlyume 3anats emy (QyHKIHIO:

* tight pedal-point riffing,
* driving fast rhythm guitars,
* urgent harmonic minor edge.

5.4. Kymjiet u npuneB: Hanpsi:KkeHNe U PaCKpbITHE

CubHBIN Opener MoYTH BCera YCTPOeH Mo MPUHIIMITY KoHTpacTta. Kyrer cobupaeT sHepruio,
a TMPUIEB PacKPBIBACT ee B 0ojIee MUPOKYIO M «BO3AYIIHYIO» (DOpPMY.

IT0 0COOEHHO BaXXHO )11 HEOKJIACCUYECKOr0 MeTajlla, IOTOMY YTO €CJIM M KYIUIET, U IIPUIIEB
OyIlyT OIMHAKOBO «JOKa3bIBaTh CUIIY», MECHs OBICTPO CTaHeT Iulockoi. Kymery HykHa ocTporta.
[TpuneBy Hy)eH mMaciiTad.

B Takoil My3bIKe XOpOIIMI MPUIEB YaCTO CTPOUTCS Ha TPeX Belllax:

1. Gonee muMpoKast MeJogUUYecKas Iyra;

2. oryIeHue NoabeMa, a He JaBJIeHUsT;

3. GoJbInast OTKPHITOCTh IJIACHBIX U PUTMA.

JI7151 reHepanyy 3TO MOKHO ONHUCHIBATh TaK:

* sharp energetic verse, anthemic soaring chorus;

* aggressive rthythm section with a wide melodic refrain;
e memorable chorus hook after tense verse sections.

5.5. JIna-rurapa: He MPOCTO COJI0, a BTOPAsi ApaMaTu4decKasi JMHUS

B necHsxX Takoro Tma rutapa He JKJIeT «CBOe MUHYTBI» 0 coso. OHa yxke ¢ caMOoro Havyaja
IIPUCYTCTBYET KaK BTOPOW PacCKazyMK. ITO MOXKET MPOSBIATHCS B KOPOTKMX OTBETHBIX (ppasax, B
MO/IBOAKAX K BOKAJy, B IEPEX0Jax MEXAY pa3/ieslaMu, B YABOCHUH KyJIbMHHALIMOHHBIX HOT.

A 3atem MPpUXOOUT COJIO — U 3aBEPIIACT apryMCHT.

BaxHo He IMyTaTb IBC BCIIU:
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¢* JEMOHCTPAINI0 TEXHUKH;
¢ ApaMaTH4Y€CKO€ 0600TpeHI/le (bOprI.

Ecnu cono B opener-e 3ByuMT Kak OTAE/IbHAs BCTABKA «[IOCMOTPUTE, KaK 51 yMEI0», TPEK TepsieT
LEeJBHOCTb. Ecim e oo Ka)eTcs: eCTECTBEHHBIM IPOJO/KEHUEM BCEH MIECHU, OHO MOJHUMAET ee
Ha HOBBII1 YPOBEHb.

[Toaromy B SUNO nyuriie nmucars He pocTo guitar solo, a:

* virtuosic but melodic guitar solo,
* dramatic lead guitar climax,
* expressive neoclassical solo after anthemic chorus.

5.6. Bac u 6apadaHbl: CKPBHITHIN KapKac BeJTu4us

Bo muorux pa36opax BHUMAHHUC MOJHOCTBIO YXOOUT B I'UTApy. Ho 6e3 PUTM-CEKIIUU 3TA ICTC-
THKa HE pa60TaeT.

,HJ'IH opener-a Takoro Tulla 6apa6aHbI JOJDKHBI ACJIaTh IBE BEIIU:

* yAepkMBaTh YETKUI UMITYJIbC;
* IOJYEPKUBATh KPYIHBIE Pa3BOPOTHI (DOPMBI.

Bac, B cBOIO 04epe/ib, MOKET JIMOO IJIOTHO NOIepKUBaTh pucd, Moo cierka ycuiamBarh rap-
MOHHMYECKOe [IBIKeHre. B HeoktaccnueckoM Metasuie 0ac 4acTo KakeTcsl «CITyKeOHbIM», HO IMEHHO
OH IOMOTaeT My3bIKE HE PACCHINIAThCs, KOTA CBEPXY MOSABIAETCS IJIOTHAsA JIU/A-padoTa.

5.7. lIpogakmiH: My3bIKa JO0JLKHA 3BYYaTh «00JIbIle KOMHATHI»

OTKpBIBAOIIUI TPEK HEJIb3s1 MUKIIMPOBATh TaK, OYATO 9TO PENETUIIMOHHAS 3aITHCh.

Jlaxxe eciim apaHXUPOBKA OTHOCUTENIBHO IMPOCTa, OIMYIIEHHE MPOCTPAHCTBA JOJIKHO OBITh
OOJIBLIINM.

JI1st TOHOOHOM ICTETUKU BasKHBI:

* IIMPOKUE PUTM-TUTAPHI;

* SICHBIN BEPX Y COJIO;

* IpOOUBHON MaJblii OapabaH;

¢ 9yBCTBO CIEHBbI, a4 HC 6I>ITOBOI>'I KOMHAaThI.

ITpu padote ¢ SUNO 3T0 00BIYHO MOJIE3HO 0003HAYATH TaK:

* wide stereo rhythm guitars,

* bright lead guitar tone,

* punchy snare,

e arena-style reverb,

* polished 80s-inspired metal production.
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5.8. Kak npeBpaTuTh aHAJN3 B OPUTHHAJIBLHBIN TPEK

Tenepb IJ1aBHBIA BOIPOC: KaK UCIONL30BATh ITOT Pa300p TaK, YTOOBI HE MOTYYUTh BTOPHY-
HOCTB?

Hawm nHyxeH He «eie omuH You Don’t Remember...”, a cOGCTBeHHBIN opener, OCTPOSHHbIN
Ha TeX e MPUHIINIAX.

Yro coxpansaeMm:
* OBICTPBIN BXOJ;
* HaIIPSKEHHBIN KYIUIET;

* [IMPOKUI IIPUIIEB;
* SIPKYIO pOJIb JIUA-TUTAPBI;
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KoHen 03HaKOMHUTEJIBHOT0 (pparmMeHra.

Texkcr npenocrasinen OO0 «JIutpec».

IIpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB II0OJHYIO JIETaJIbHYIO Bepcuio Ha JluTpec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
coOom.
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