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30 EVENINGS
IN ENGLISH

Bilingual Short Stories to Read One Evening at a Time (Bl Level) /leysi3viunbie pacckasvl 0ns
umenust N0 OOHOMY 8euepom — ypoeetv Bl

«30 Evenings in English» — 3mo ne yueOnux, a aézkas npo3a: ménaas, JHeuseas, uHo20d Cmeut-
Hasl, UHO020A4 POMAHMUYHASL, HANUCAHHASL NPOCMBIM U eCINECMEEHHbIM COBPEMEHHBIM AHZAUCKUM
Aa3bIKkom yposrs Bl. Kadxcoas ucmopusi — cHauana Ha aHzAUtCKOM, 3amem 8 HCUBOM AUMEPAMYPHOM
nepegooe Ha PYccKuli.

30 Evenings in English

Bilingual Short Stories — Bl Level

© [Wms aBTOpa], 2026

Bce npaBa 3ammiensl. Bee nepcoHaxu v cOOBITHSI BBIMBIIIUICHBI; JTIOOOE CXOICTBO C peaib-
HBIMU JIIOJIBMU CTy4aiiHO.

All rights reserved. This is a work of fiction; any resemblance to real people is coincidental.

Conep:xanue

01 The Wrong Train

02 Two Left Shoes

03 The Recipe Box

04 Flight Delayed

05 The New Neighbour's Dog

06 A Room with a View

07 The Job Interview

08 Postcards from Nowhere

09 The Language Exchange

10 Lost in Translation... Literally
11 The Substitute Teacher

12 Two Espressos, Please

13 The Escape Room

14 Grandpa's Boat

15 The Spreadsheet Mistake

16 Under the Same Umbrella

17 The Family Recipe Contest

18 Night Train to Vienna

19 The Wedding Crasher's Mistake
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20 The Photography Class

21 The Camping Disaster

22 Two Left Turns from Home
23 The Farmers Market

24 Missed Connection

25 The DIY Disaster

26 The Last Bus from the Highlands
27 The Piano in the Lobby

28 The Reunion

29 The Cooking Show Audition
30 Coming Home
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How to Use This Book - Kak moJjb»30BaTrbCs 3TOM KHUTON

This is a collection of thirty short stories, one for each evening of a month, written for English
learners at a B1 level. Every story is told twice: once in English, and once in a natural, literary Russian
translation — not a word-for-word crib, but a version that reads the way a Russian writer would
actually tell the same story.

Imo cOOpHUK U3 MPUOUAmMU KOPOMKUX PACCKA308 — NO OOHOMY HA KAXCOblii euep mecaud, —
HANUCAHHBIX 0Nl meX, KMo U3yuaen aHeAulickull s13vik Ha yposne Bl. Kajcoas ucmopus pacckazama
08a#CObL: OOUH PA3 NO-AH2AUTICKU, U OOUH PA3 8 ECIMECTNBEHHOM AUMEPAMYPHOM NEPeeooe Ha PYCCKULL
— He NoOCMpOoUHUKe, a meKcme, KOMOopblil Yumaemcs max, Oyomo 3my dice UCHOPUIO C CaMOz0
HAYana pacckasan pyYccKuii asmop.

The book is laid out in short alternating blocks: a paragraph in English, followed immediately
by the same paragraph in Russian, set in italics. This means you never have to flip to another page
or scroll through a separate section to check something — both languages are always right next to
each other.

Knuza nocmpoena kopomxumiu uepeoyrouumucst GA0KaMU: ab3ay, Ha AH2AUICKOM, Cpa3y 3a HUM
— mom dice ab3ay, Ha PYCCKOM, BblOCNEHHbIL KYPCUBOM. MO 3HAUUM, UMO He HYNHCHO MUCMAMb 6
Opyeoli KOHey, KHU2u UAU NPOKPYUUBAMb OMOeAbHblll pazoen, umoodbl Umo-mo nposepunms, — 00a
A3bIKA 8C€20a PAOOM.

There is no single correct way to read it, but here is one approach that works well for most
learners. Read the English paragraph first, all the way through, even if a word or a sentence structure
is unclear — try to guess the meaning from context before looking down. Then read the Russian
paragraph underneath, not to translate word by word, but simply to confirm what you understood, or
to fill in the one or two things that got away from you. Move on to the next block, and repeat. By the
end of a story, you will have read the whole thing in English with a safety net directly beneath every
paragraph, rather than a dictionary you have to go looking for.

Eouncmeenno npasunvHoz0 cnocooa umenus He cyuecmsyent, Ho 60m 00U NOOX00, KOMOPbil
xopouto pabomaem 0ns bonvuurcmea. Cnauana npouumatime ad3ay, Ha AHZAULCKOM UEAUKOM, 0adice
ecau KaKoe-mo cA080 UM KOHCMPYKUYUsL HENOHAMHbL, — NONpoOylime yeadamv CMblCA NO KOHMEK-
cmy, npesicoe uem 3azas10bl8ams 6HU3. 3amem npouumartime pycckuii ad3ay, noo HUM — He O1sl Moeo,
umoObl nepesecmit CA0B0 3a CALOBOM, d NPOCHO UMOObL YOOUMbCS, UMO bl NOHANU NPABUALHO, UAU
YmouHums 00HY-06e yckoav3uyeuiue demanu. Ilepexooume k caedyrowemy o6a0ky u nosmopsiime. K
KOHUY UCMOPUU 8bl NPOUUMAeme 8ecb Mekcm No-aH2AUNCKU, HO ¢ NOOCMPAX08KOU NPAMO NOO KAiC-
OblM ad3auem, a He CO CA0BAPEM, KOMOPbIIL NPUXOOUMCSL UCKAMb OMOEAbHO.

If you are feeling more confident, try reading an entire story in English first, start to finish,
without looking down at all, and only afterwards go back through the Russian to check the parts you
were unsure about. Either way, don't aim for one hundred percent understanding on the first pass —
a Bl-level reader is expected to get the overall meaning and the feeling of a story without catching
every single word, and that is exactly the level these stories were written for.

Ecau uyscmeyeme cebs yeepenHee, nonpooyiime cHA4aAd NPOUUMAMb 6CHO UCHOPUIO NO-
AH2AUTICKU OM HA4aAa 00 KOHYd, 6000uUe He 3a2A50b1805 6HU3, A YoHce NOMOM NPOUMUCL NO PYCCKOMY
MeKcmy U npoeepumb me Mecmd, 8 KOmopblx COMHe8AAUCH. B atobom cayuae ne cmapaiimecs NOHAMb
8CE€ HA CMO NPOYEHIMOB C NEPBO20 Pa3a — OM YUMamens ¢ yposHem Bl oxcudaemcs, umo on ynosum
OOUUILE CMBICA U HACMPOEHUE UCMOPULL, He 00513aMeAbHO NOHAE KANXCO0e CA0BO, U UMEHHO HA MOMm
YPOBeHb M UCHOPUU U PACCUUMAHDL.

Each story takes roughly twenty to twenty-five minutes to read in English — about the length of
one evening, which is where the book gets its name. There is no need to read more than one a day, and
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no harm in reading fewer. The stories are not connected to each other and can be read in any order,
though they were written to be read one evening at a time, in sequence, the way the title suggests.

Ha umenue xanxcooii ucmopuu no-aHzaulicku yxooum npumepHo 08aduamv-08adyams nsimb
MUHYM — 3MO U eCMb 00UH euep, OMcio0d U Hazeanue Kuueu. Yumamov 6orve 0OHOU UcCmopuu
8 OeHb HeO0SI3AMENbHO, U HUUe20 CIPAUHO20, ecau noayuaemcst pedxce. Mcmopuu He cési3anbvl Opye
C OpY2OM CIOMHCEMHO U UX MONMCHO YUMAambv 8 NH000M NopsiOKe, XOMsi 3a0YyMAaHbl OHU KaK umeHue no
0OHOMY 6euepy 3a pas, no NopsiOKY, KAK U NOOCKA3bleaem HA36aHUe.

That's really all there is to it. Find a comfortable chair, pick an evening, and start with Day 1.

Bom, cobcmeenno, u écé. Hatioume yoooHoe Kpecno, 8vloepune geuep — u Haunume ¢ /JHs 1.
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I'1aBa

DAY 1
The Wrong Train

I had exactly four minutes to catch my train, and I spent three of them running.

Y mens 6vi10 posHo uemvipe munymuol, umoovl ycnemv HA nNoe30, U Mpu U3 HUX s Oexcaa.

Edinburgh Waverley station on a Friday afternoon is not a good place to run. There were people
everywhere — tourists with suitcases, a man selling flowers, a group of schoolkids who wouldn't
move out of the way. I ran past all of them with my bag hitting my back and my coffee spilling out of
the little hole in the lid, and I got to platform 3 just in time to see the doors of the 14:32 to London
close in front of my face.

Boxzan 30unoype- Yseepau 6 nsmuuyy OHéM — He ayuutee mecmo 0as 6eza. Boxkpye Ovlau a100u
— MYPUCmuvl ¢ UeMOOAHAMU, NPOOABEY, UBEMO8, CIATIKA WKOALHUKO8, KOMOPble HUKAK He XOmeau
paccmynamucs. A npoHecaact MUMO 6cex HUX, CYMKA KOAOMUAA MEHSL NO CNUHE, a KOge bINAECKU-
8ANCSL U3 MANEHLKOI ObIPOUKU 8 KPbliKe CMAKAHUUKA, U 51 000exHcana 00 mpemveli RAamgopmvl Kaxk
pasz eoepemsi, umoobl yauoems, Kak 0gepu noezoa 14:32 0o JIonoona 3aKkpulaucs npsimo y MeHs nepeo
HOCOM.

"No, no, no," I said, to nobody in particular.

— Hem, nem, nem, — ckazana i, Hu K KOMY KOHKDENHO He 00pauasich.

The next direct train to London wasn't for two hours. Two hours meant I would miss my sister's
birthday dinner completely, and Ellie would never let me forget it. I stood there for a second, trying
to think, when a guard walked past and said, "If you're going south, there's one leaving from platform
5 right now. It's the slow one, but it'll get you there."

Credyrouuti npsamoii noezo 0o JIonoona omnpaensincs moavko uepes 06a uaca. /lea uaca o3ua-
uay, Ymo i NOAHOCHbIO NPONYULY OeHb POHCOEHUST CECIPbL, U DN MHE IMO020 He 3a0yoen HUKO-
20a. A nocmosina cexyHOy, nvlmascCy cOOOPA3Ums, Umo 0endms, K020a MUMO NPOULén KOHOYKMop
u ckazan: «Ecau éam Ha 102, 601 ¢ namoii naamgbopmul ceiuac omnpasasiemcs noe3o. Meonennuli,
HO 008€3¢m».

I didn't ask any questions. I just ran.

A Hu o uém ne cmana cnpawusams. IIpocmo nobedxcana.

I got on with about ten seconds to spare, and the doors closed behind me with a loud beep. I
stood in the corridor, out of breath, holding my coffee like it was the only thing keeping me alive,
and I thought: good, I made it.

A 3anpwvienyna 6 6azon 6yYKeaNbHO 3a 0ecsimb CEKYHO 00 OMNPABAEHUSL, U 08EPU 3AKPbLAUCL 34
MHOIUL ¢ 2POMKUM cUuzHanom. A cmosina 6 mamoype, 3a0bIXasicy, CHCUMAS C80U Koghe mak, 6yomo oH
OblL1 COUHCIMBEHHBIM, IO YOEPHCUBANO MEHSL 8 HCUBLLX, U OYMANA: OMAUYHO, YChed.

It took me almost twenty minutes to understand my mistake.

Ionsimu c60t0 ouuOKYy MHe Yoanoco MOAbKO MUHYM uepe3 08a0UaMb.

"Excuse me," I asked a woman across from me, once I'd found a seat, "does this train go to
London?"

— H3eunume, — cnpocuna sy HceHwUHbL HaNPOMUS, HAlOs HAKOHEY, MECHO, — SMOM Noe30
uoém 0o Jlonooua?

"Eventually," she said, and laughed a little. "It stops at about ten places first. Berwick,
Newcastle, York... You didn't know?"

— B Konue konyoe — oa, — ckazana ona u creeka sacmesnacs. — Toavko cHauana on ocma-
nasausaemcs ewé pas decsimo. bepeuk, Hoiokaca, Hopk... Bul pasee e 3nau?
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I looked at the little screen above the door. Next stop: Dunbar. Arrival in London: 22:41.

A 83ensHyna Ha manenvKuli Skpan Hao oeeputo. Caedyrouas ocmanoska: /lanoap. Ipubvimue
6 Jlonoon: 22:41.

I had left home to arrive at six. It was now half past two.

H3 doma s ebruna, umooel npuexams Kk wecmu. Ceiiuac 0b110 NOAOBUHA MPEMbe2o.

I put my head back against the seat and closed my eyes. There was nothing to do about it now
— the train was already moving, and getting off at the next stop would only make things worse. I
took out my phone and texted my sister. *Ellie, I'm so sorry, I got on the wrong train, I might not get
there until really late.* She replied almost immediately. *You idiot. It's fine, just come whenever.
There's cake either way.*

A omKkuHynace Ha cnuHKY cudeHvbs u 3akpulaa 2nasa. Coenams ¢ d3MUM yoce OblLAO Heuezo
— noe30 yoce wén, a vliimu Ha credyroueli OCMaHosKe 3HauUN0 Obl MONbKO 8CE YcroxicHumo. A
odocmana menegpor u Hanucana cecmpe: «Nau, NPOCMU, s Cead He HA MOM NOe30, Mo2y NPUexans
ouerHb no3oHo». Ona omeemuna noumu cpasy: «/Jypouxa. Bcé Hopmanwvro, npuesdicail, Ko2z0a cmo-
arcetv. Topm HUKYOa He OeHemcsi».

I put the phone away and looked around properly for the first time. The only free seat in the
carriage was next to a man with a rucksack and a paperback book, headphones around his neck
instead of in his ears. He looked up when I sat down.

A yopana meneghon u enepevie kak caredyem oensioenacs. Eouncmeennoe ceo600Hoe mecmo 6
8a20He ObLNO PAOOM C MYHCUUHOLL C PIOK3AKOM U KHUZOLL 8 MSI2KOU 00N0J4CKe, HAYUHUKU BUCENU I HE20
Ha wee, a He 6 yutax. OH NOOHAN 8321510, Ko20a 5 cend.

"Wrong train?" he asked.

— He mom noe30? — cnpocun oH.

"Is it that obvious?"

— Hacmonvko 3amemno?

"You've got the face," he said. "Everyone who gets on this train by accident has the same face.
I've seen it a lot."

— ¥ 6ac auuo, — cxazan on. — Y 6cex, Kmo cayuaiiHo caoumcst Ha 3mom noe3o, 0OHO U Mo
aHce svipadicerue auya. A ezo uacmo eudxcy.

"You take this train often?"

— Bbt uacmo na Hém e30ume?

"Most weeks, actually. I like it better than the fast one."

— Ioumu kadxcoyro Hedenro, 6oodue-mo. Mre ox Hpasumcst 6onvute, Uem CKOPOCMHOIL.

I looked at him like he'd just told me he enjoyed going to the dentist. "Why would anyone like
the slow train?"

A nocmompena Ha He2zo mak, 6YOmMo OH MOALKO UMO NPUSHAACS, UIMO AH0OUM XOOUMb K CHO-
mamonoey. — Komy 6000ue modscem Hpagumucsi meonertwvili noezo?

He smiled and didn't answer right away. Instead, he turned his book over so I could see the
cover — a small photography book, black and white pictures of the coast. "This is why," he said.
"Wait another twenty minutes. You'll understand."”

OH yavibHyacs u He omeemun cpasy. Bmecmo amozo ou nepesepryn knuey mak, 4moowvl s yeu-
0ena 00N0AHCKY — HeOONLULOT POMOANLOOM, UEPHO-Oenble CHUMKU nodepexcos. — Bom nouemy, —
ckazan on. — [lodoocoume ewé munym osaduame. [lotiméme camu.

His name was Tom. He worked in IT during the week, which he said in a voice that suggested it
wasn't very interesting to talk about, and on weekends he took photographs of the coastline between
Edinburgh and Newcastle. He'd been doing it for three years. He'd even made a small book out of
the pictures, the one he was holding, though he said "made" like it was nothing — really it just meant
he'd found someone online who could print fifty copies for him.

10
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E20 36aau Tom. B 6yonu on paboman 6 cgpepe IT — ckazan on 3mo makum moHom, 6yomo
3aparee npeoynpex*coan, Umo mema HeUHmMepecHas, — a No 8bIXOOHbIM homoepaguposan novepe-
JHcbe medcoy Iounbypzom u Hvtokacarom. 3anumancs smum yoice mpu 200a. OH dasice cOenan u3 coux
CHUMKOB HEOONbULYIO KHU2Y — MY CAMYIO, KOMOPYIO 0EPAHCAN 8 DYKAX, XOMSL CA0B0 «COeAdN» OH NPO-
U3Héc mak, OYoOmo Mo NYCMSK: HA CAMOM 0ene OH NPOCMO HAUEN 8 UHMEPHeme munozpaguro, 20e
emy Haneuamanu nsmvoecsim 3K3eMnAsPos.

"Do people buy it?" I asked.

— U ux nokynarom? — cnpocuna si.

"My mum bought ten copies," he said. "So, statistically, yes, there's a market."

— Mos mama kynuna decsimo wmyk, — ckasan on. — Tax umo cmamucmuuecku — 0a, Chpoc
ecmo.

I'laughed, properly, for the first time since I'd missed my train. Then the trolley came past, and
he bought two coffees without really asking if I wanted one, and I let him, because arguing about a
coffee felt like too much effort after the day I was having.

A 3acmesnace no-nacmosiuemy, enepsvie ¢ mex nop, Kak onozoaaa Ha noeso. Ilomom noove-
Xana menexcKa ¢ HanumKkamu, U OH Kynua 08a Koghe, moakom He Cnpocus, xouy Au 5, a si He cmana
Ccnopums — CnOpums U3-3a Koghe nocne makozo OHsi ObIAO Yiice Gblle MOUX CUN.

Twenty minutes later, I understood what he meant.

Yepes 0saduamv MUHYM s NOHSNAA, YMO OH UMEN 8 BUJY.

The train came out along the coast, and suddenly there was nothing on one side except the sea
— grey and gold in the afternoon light, with small waves breaking a long way down below the tracks.
There was an old castle on a hill, half broken, standing there like it had nowhere better to be. Then a
beach with nobody on it, then rocks, then more sea. I put my coffee down and just looked.

Toe30 sviuten 60016 nobepedicvs, U 80pY2 ¢ OOHOI CMOPOHBL HE OCMANOCH HU1e20, KPOMe MOPS.
— €epo2o U 3010M020 8 ceeme OHSl, C HEOONLUUMU BONHAMU, PAZOUBABUUMUCS OANEKO 6HU3Y NOO
nymsamu. Ha xonme cmosin cmapuiii noaypaspyuieHsiii 3amMok, 6yomo emy 6cé pasHo Oblno Hekyoa
oonvie nodamocs. [lomom nycmoti nasdic, NOMom ckanvl, NOMomM cHosa mope. H nocmasuna koge
U nPoCcmo cmompend.

"See?" Tom said.

— Buoume? — ckazan Towm.

"Okay," I admitted. "This is better than a business meeting looking out of a window at King's
Cross."

— Jlaono, — npusnana s. — mo npasoa ayuuie, uem 0en08ask 6Cmpeud ¢ 8U0OM U3 OKHA HA
eok3ane Kunec-Kpocc.

"That's usually the reaction."

— O0bluHO mak éce u peazupyrom.

We talked for a long time after that — not about anything important, just the kind of
conversation you have with someone you'll probably never see again, which somehow makes it easier
to say more.

Ilocne amoz0 mvl pazeosapueanu 00120 — HU O UEM OCODEHHO BANCHOM, NPOCMO MAK, KAK
00bIUHO 2080PULUb C UEN0BEKOM, KOMOPO20 DOAbULE, CKOPEe 8CE20, HUK020a He YEUOULLD, a4 MO NOUEeMYy-
Mo pa3es3vleaen A3blK CUNbHEE.

"So what do you actually do, when you're not almost missing trains?" he asked.

— A uem 8v1 8000Ue 3aHUMAEMECD, K020a He ona3obléaeme Ha noe3od? — CNpoCUN OH.

"I work in publishing. I read manuscripts, mostly. Other people's books, other people's stories."

— Pabomaro 6 uzoamenvcmee. B ocnoerom wumaro pyxonucu. Qyorcue kruzu, uysrcue ucmopuu.

"Do you like it?"

— U kaxk, npasumcs?

11
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"Most days. There's one book I read last year that I still think about — a novel about a woman
who moves to a different country and can't decide if she wants to go home. I must have read it four
times before we even published it."

— Toumu écezoa. Ecmv 00Ha KHUza, KOMOPYIO 5 RPOUUMANA 8 RPOWAOM 200Y U OO CUX NOP O
Hell Oymaro — pOMaH nPo HCEHWUHY, KOmopasi nepee3dxicaem 6 Opyeyro CMpany U He MOMcen peuumb,
Xouem AU OHa 8epHYMuvCs OoMol. A, kadcemcs, npouumana eé pas uemvipe, ewé 00 mozo, KaxK Mol
€€ uzoanu.

"That sounds like a good problem to have. Reading something so many times you stop getting
tired of it."

— 39mo, no-moemy, xopowas npobaema. Yumame umo-mo cmonvko pas, 4mo oHo max u He
ycnesaem HAOOeCMb.

"What about you? Besides the trains and the biscuits."

— A 6b1? Kpome noe30086 u neuemwsi.

He thought about that for a second, turning his cup around in his hands. "There's a photo I
took two winters ago," he said. "A fisherman pulling in his boat during a storm. Terrible weather —
I nearly dropped the camera in the sea trying to get it. I showed it once at a small exhibition in a café,
and a woman I'd never met stood in front of it and cried. Not sad crying. The other kind."

OH Ha cekyHOY 3a0YyMancs, NOKpY4ueas 8 pykax cmakanuux. — Ecmv oOun cHUMOK, Komopblii
5 coenan 08e 3UMbl Ha3aod, — cKka3an oH. — Pvibak evimsieusaem 100Ky 6o epemsi wimopma. Ilozooa
OblAa YoHCaAcHAs — 51 UYMb He YPOHUN KAMEPY 8 Mope, Nblmasicy coeaamv smom kaop. Ooun pasz s
NOKA3A €20 Ha MANEHBKOU 8blcmagKe 8 Kaghe, U He3HAKOMAS HCEHUUHA BCMANA Neped HUM U 3anad-
kana. He om 2ops. [lo-opyzomy.

"What did you say to her?"

— U umo el eii ckazanu?

"Nothing, actually. I just stood there, feeling like I shouldn't interrupt."”

— Booouwe-mo nuuezo. I[Ipocmo cmosin psioom — 6b1.10 UYECMB0, MO MEUamv He CHOUM.

"That might be the nicest thing I've heard all week."

— B9mo, nodxcanyii, camoe nNPUAMHoe, Ymo 5 CALIUAANA 3A 8CIO0 HEeOeNo.

"Careful," he said. "That was my line. From earlier."

— OcmopoorcHee, — ckazan oH. — Imo Ovlra mos penauxa. Ewé panvuue.

"I'm allowed to steal it. You stole my armrest an hour ago."

— Mne modicHo eé ykpacme. Bel 601 ykpaau y meHs nOONOKOMHUK YaC HA3AO.

"I did not."

— Huuezo nooobnozo.

"You absolutely did."

— Ewé kax ykpaau.

At some point the train jolted — badly, over some points near Berwick — and my coffee went
straight onto his book.

B kakoti-mo momenm noe3o pesxo mpsxuyno — Ha cmpeaxax y bepsuka — u moii koge
BbINNECHYACS NPAMO HA €20 KHUZY.

"Oh my god," I said. "I am so sorry."

— l'ocnoou, — ckazana . — Mue mak danv.

"It's fine," he said, shaking the book gently as brown drops fell onto the floor. "This one's
already got a coffee stain on page twelve. Now it's got one on the cover too. More character."

— Huuezo cmpawinozo, — ckazan oH, OCMOPONCHO 6CMPAXUBAS KHU2Y, C KOMOPOU HA noA
naoaau Kopuuresvle kanau. — Ha 0eenadyamoii cmpanuye mam yxice ecmo namo om kogpe. Tenepo
e u Ha oonoxcke. boarvute xapaxmepa.

"You're being very calm about this."

— Bbvl yousumenvHo cnokotiHo K 3momy OmHOCUmecsd.
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"I once dropped an entire camera into the sea for a photo," he said. "A coffee stain doesn't
really compare."

— A 00HaXCObl YpoHUN 8 MOpe Ueayto Kamepy padu 00H020 Kaopa, — ckaszan oH. — Ilsammo
om Kogbe ¢ IMuUM He CpasHUMb.

We ate the biscuits from the trolley, the small dry ones nobody really likes, and somehow they
tasted better than they should have. Outside, the light started to change, gold turning into a deep
orange, and then the sea went dark and the sky went pink above it, and neither of us said anything for a
while. It wasn't an awkward silence. It was the kind where you don't need to fill the space with words.

Mot eau neuernve uz menexcku — me MAneHbKUe Cyxue WmyuKky, KOmopole HUKOMY 0co00 He
HPaBsmcs, — U NOUeMy-mo OHU OKA3AMUCH BKYCHee, Uem O0NHCHbL Oblau Obimb. CHAPYIICU MEHSNCS
ceen: 3010Moli NepexooUn 8 2AYOO0KULL OPAHIHCEBDILL, NOMOM MOPe NOMEMHENO, a HeOO HAO HUM CIAN0
PO308bIM, U KAKOe-MO 8peMsi Mbl 00a Moauanu. Imo 6vira He Heroskas muwuna. Taxas, 6 Komopoii
He HYIICHO 3aNOAHSAMb NAY3Y CAOBAMU.

"Can I ask you something?" I said, somewhere near Newcastle.

— Mooicrno eonpoc? — cnpocuna s 20e-mo y Hetokacaa.

"Go on."

— Cnpawusatime.

"If you take this train every week just for the view, why don't you just... go for a walk on the
coast instead? Wouldn't that be easier?"

— Ecau 6l e30ume Ha 3mom noezoe Kancoyio Heoearo mMoavko padu uod, nouemy 0vl npocmo
He 2ynsimsb 8001b nobepedicvsi? Pazee smo He Obln0 Obl npowe?

He thought about it for a moment. "I like arriving somewhere while I'm looking at something
beautiful," he said. "On a walk, you have to turn around and go home. On a train, you just keep going,
and something new comes."

On Ha cexyndy 3a0ymancs. — Mue Hpasumcs npuesdxcams Kyoa-mo, 2As10s1 Ha umo-mo Kpa-
cugoe, — ckaszan oH. — Ha npoeynke pano uau no3oHo npuxoOumcst pazeepHymsvCsi U UOmu OOMOou.
A 6 noezde muvl NPOCMO edeutb anvuile, U NOSIBASIEMCS YMO-MO HOBOE.

I didn't have a clever answer to that, so I just nodded, and we watched the last of the light
disappear together.

Y mens ne nawnoce ocmpoymHozo omeema, maxk umo s RPOCMO KUBHYAA, U Mbl 8MeCHE CMOM -
penu, Kaxk ucue3aron nocaeoHue ayuu ceemd.

At York, the train stopped for a full eight minutes — something about changing drivers, the
man on the tannoy explained, in the flat voice of someone who has explained it many times before.
Tom stood up and grabbed his rucksack.

B Hopke noe3o cmosn uyeavix 60cemv MUHYmM — umo-mo Ces3aHHOe CO CMEHOL MAWMUHUCTA,
00BACHUN 2010C NO ZPOMKOUL C8513U, MeM POSHbIM MOHOM, KAKUM 00BACHSIOM MO Ydice 8 COMblii pas3.
Tom 6cman u cxeamun proK3ax.

"Come on," he said. "The trolley's out of everything except crisps, and I refuse to have crisps
for dinner twice in one month."

— [lotioémme, — ckazan oH. — B menedcke KoOHUUAOCH 8CE, KpoMe YUNCO8, A Yf MEHS NPUHUUN
— He eChb YUNCvl Ha YHCUH 084 pA3a 6 Mecsiy.

"Is that a personal record you're trying not to break?"

— 9mo auuHblll pekopo, KOmopbwiil bl Ooumeco NOOUMy?

"It's a matter of principle."

— 9mo deno npunyuna.

We ran — actually ran, which felt like a joke considering how the day had started — down
the platform to a small shop that sold sandwiches, and stood in a queue that moved far too slowly
for two people who both knew, somewhere in the back of their minds, that trains do not wait for
anyone. I bought a sandwich I didn't even want, just because the woman behind the till was already
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taking my money and there wasn't time to change my mind. Tom grabbed two bars of chocolate and
didn't wait for the change at all.

Mui nobedxicanru — no-nacmosimemy nooexcanu, umo Oblao oadxce 3a0A6HO, eCAU CNOMHUMD,
C Ue20 HAYAACS IMOM OeHb, — 6001b NAAMPOPMbL K MANEHbKOMY MA2A3UHUUKY C CIHOBUMAMU U
e6cmanu 8 ouepedb, KOmopasi 08U2ANACH CAUUKOM MEONEHHO 051 08YX UeN08€eK, 20e-Mo 8 2yOuHe Oyuiu
NOHUMABUIUX, YIMO N0e30a4 HUKO20 He Jcoym. F Kynuaa caHO8Uu, KOmopbwlii MHe 0adice He XOmenocy,
NPOCHO NOMOMY MO HCEHWUHA 30 KACCOU YHce 83514 Y MeEHsL OeHb2U, U NEPeOYMbl8antb Obla0 NO30HO.
Tom cxeamun 08e WOKOAAOKU U 8000UE HE CIAA HCOAMb COAYLL.

We got back to the platform just as the doors started beeping, and jumped on with the same
kind of hurry I'd started the whole day with — except this time we were laughing about it instead
of panicking.

Mot 6epryauce Ha naamgopmy Kak paz 6 mom MOMeHm, Koz2oa 08epu HAUaA NUUAmy, U
3anpvieHYAU 6HYMPb ¢ MO Hce CAMOU CNEUKOl, ¢ KaKoll Ha4aacs 015l MEHs 6eCb SMOMm OeHb, —
MOABLKO Menepb Mbl HAO IMUM CMESNUCH, A He NAHUKOBAL.

"You know," I said, out of breath, unwrapping my sandwich, "for someone who takes the slow
train because it's relaxing, you cut that pretty close."

— BHaeme, — ckaszana s, OMObIUABUUCH, PA3BOPAMUBAS CIHOBUM, — 0151 UeN08eKd, KOMOPbL
€30Um Ha MeONEHHOM noe30e, NOMOMY YMo MO PAccaadnsiem, evl 8CE-maKu YMyopsiemecs Ycnesans
8 NOCACOHULE MOMEHM.

"I never said the slow train was relaxing," he said. "I said I liked it. Those aren't the same thing."

— A HuKoz0a He 2080pun, YUMo MeONeHH bl Noe30 paccaabasiem, — ckasan oH. — A ckazaan,
UMmo OH MHe Hpasumcs. Imo He 0OHO U Mo Jice.

By the time we sat back down, it was fully dark outside, and the carriage had emptied out a
lot. We talked about music for a while — we liked almost none of the same bands, which led to
an argument that lasted almost all the way to Peterborough, him defending a singer I really couldn't
stand, me defending an album he called "elevator music, but sadder." At one point he put one of his
songs on and made me listen through one shared earphone, our heads close together over the small
screen, and I hated to admit that it wasn't actually that bad.

K momy momenmy, xak mvl cHo8a ceau, CHapYd*CU CMANO COBCEM MEMHO, U 8420H CUALHO ONY-
cmen. Kaxoe-mo épemsi mvl 2080punu 0 My3vike — HAM HPABUAUCL NOUMU COBCEM PA3Hble 2PYNNbl,
U 3MO Nepepocao 8 Chop, KOMopblil NPoOoAHCANACS noumu 00 camozo [lumepbopo: o 3awuwian
neauya, Komopozo si HAX0OUNAQ COBEPULEHHO HEBbIHOCUMBIM, 5 3AUUULANA ANbOOM, KOMOPbILL OH HA36A4.1
«MY3bIKOUL sl AUgbma, moavKo epycmuee». B Kakoli-mo MOMeHmM OH 6KAOUUNL OOHY U3 CBOUX NeCeH
U 3aCMasun MeHsi NOCAYWams uepe3 0OuH OOWUIl HAYWHUK, HAWUL 20108bl ROYMIU CONPUKACAMUCD
HAO MANEHbKUM IKPAHOM, U MHE HENnPUSIMHO OblA0 NPU3HABAMb, YMO NECHsl OKA3AdAaCh He MAKOU
YIHC NAOXOLU.

"Fine," I said. "It's not terrible."

— Jlaono, — ckazana 5. — Imo He YHCACHO.

"That's the nicest thing anyone's said to me all week."

— Camoe npusimnoe, umo MHe CKa3au 3d 6Ct0 Heoenr.

Somewhere after that, I fell asleep for maybe twenty minutes, my head against the window,
and I woke up when the train slowed down and the lights of London started to appear outside —
more and more of them, closer together, until the dark fields turned into streets and then into the
bright mess of the city at night.

I'0e-mo nocae smozo s 3a0pemana MuHym Ha 08a0UANMb, NPUCAOHUBUIUCL 2010801 K OKHY, U
NPOCHYAACH, KO20A NOE30 HAUAN 3AMEONAMbCA, A 3d OKHOM CMAAU NOABAsimbCst 02Hu Jlonoona —
6cé bonvue u bovute, 8cé daUdICe Opye K Opyey, NOKA MEMHblE NOASL He NPesPAMUNUCH 8 YAUUbL, d
NOMOM 8 APKYIO CYemy HOUHO20 20po0al.

"We're nearly there," Tom said.
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— Houmu npuexanu, — cxkazan Tom.

I felt strange about it — a small, stupid kind of sadness that the journey was ending, even
though I was already an hour and a half late for cake I hadn't eaten yet.

A nouyecmeosana umo-mo cmpanHoe — MANeHbKYI0, HEAENYIo 2PYCb OM No20, YUMo noe30Ka
3aKAHUUBAEMCS, XOMS 5L U MAK YHce Ona30bleand Ha NOAMOpa 4aca K mopniy, Komopblii ewé oadxce
He cvend.

King's Cross was loud and bright after the quiet of the last few hours. We got off together,
without really planning to, and walked along the platform side by side, not talking much now, both
of us aware that in a minute we'd walk in different directions and that would probably be that.

Kunac-Kpocc nocne HecKonbKux muxux 4aco okazancs 2poMKUM u apkum. Mol evuunu éme-
cme, MOAKOM He C208apUBAsiChb, U NOULAU 8001b NAAMPOPMbL PAOOM, NOUMU He Pa3208apueas, ooa
NOHUMASL, YMO Yepe3 MUHYMY PA30UOEMCs 8 Pa3Hble CHOPOHbL — U, CKOpee 8Ce20, Ha IMOM 8CE U
3aKOHUUMCSL.

At the barriers, he stopped.

Y mypruxemoe on ocmanosuacs.

"This is a strange thing to say to someone I met four hours ago," he said, "but I had a good
evening. Better than most evenings, actually."

— Cmpanto 2080pums 3mMo 4en08eKy, KOmopozo s 3HAK0 Yembvlpe 4dacd, — CKA3an OH, — HO
Y MeHs1 Obln xopouuli eeuep. Jlyuute, uem oObIuHO Obleaem.

"Me too," I said, and I meant it, which surprised me a little.

— ¥ mens mooice, — ckazana s, u 3mo 6vlaa npagoa, UMmo MeHsk HeMHO20 YOUBUNO.

He didn't ask for my number. Instead, he tore a corner off the train ticket in his pocket, wrote
something on it with a pen from his bag, and held it out.

On He cman cnpawueams Homep. Bmecmo amoeo omopean yzonok ousema, KOMopbulii nexcan
Y Hez20 8 KapMawe, Ymo-mo HaAnucan Ha HéM PYUKoLl U3 PIOK3aKa U NPOMsIHYA MHe.

"In case you're ever on the wrong train again," he said. "Or the right one. Either works."

— Ha cayuaii, ecau vl cHosa csideme He Ha mom noe3o, — ckazan oH. — Hau na mom. Todce
cotioém.

I took it, said something that probably wasn't very clever, and we went our separate ways —
him towards the Underground, me towards the taxi rank, already thirty minutes further from my
sister's cake than when the train had arrived.

A 83s.0a OymadicKy, ckazana wmo-mo He 0OCOOEHHO YMHOe 8 Omeent, U Mol PA3OULAUCL 8 Pa3-
Hble CIOPOHbL: OH — K Mempo, s — K CMOSIHKe MAakcu, ono3oas K mopmy cecmpbvl eué Ha noauaca
oonvue, uem K MOMeHmy npudblmusi noe3od.

In the taxi, I looked at the piece of paper. Just a name and a number, in slightly messy
handwriting, with a small drawing of a train next to it that made me laugh out loud on my own in
the back seat.

B makcu s nocmompena na aucmok. Ilpocmo ums u Homep, HANUCAHHbLE CAE2KA HEPOBHBIM
NOYEPKOM, a PAOOM — MANEHBKUL PUCYHOK N0€30a, U3-3d KOMOopo2o 51 80pYy2 PACCMESNAC 8CAYX CAMA
¢ cob0li Ha 3a0HeM cudeHbve.

I typed a message, deleted it, typed a shorter one, read it three times, and then, before I could
think about it any more than I already had, I pressed send.

A Hanewamana coobwjerue, yoaruaa e20, Haneuamanda NOKOpoue, nepeuumanda mpu pasa u,
npedxcoe uem ycneaa e pasz 0o smom nooYyMame, HAHCANA «OMNPAGUNILY.

Thanks for the biscuits. And the terrible music.

«Cnacubo 3a neuenve. H 3a yxrcacnyro my3viky».

The taxi turned onto the bridge, and London opened up around me, all lights and noise, and
somewhere behind me a man I'd known for four hours was probably getting on the Underground,
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and I had absolutely no idea what would happen next — only that, for the first time in a long time,
I didn't mind not knowing.

Taxcu ceéepryno Ha mocm, u 80Kpye MeHsi pa3eepryacst JIOHOOH — 6ecb 8 OZHAX U wyme, —
a 20e-mo no3aou MYNCUUHA, KOMOPO0O 51 3HANA Yemblpe Ydcd, HABEPHOe, CNYCKAACS 8 Mempo, U 5
NOHSIMUSL He umend, umo 0ydem 0anblile — 3HANA MOALKO, UMO 8NEPEble 3a 00N20€ BPEMS. MEHSL SO
COBEPULEHHO He NY2an0.
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I'na
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KoHen 03HaKOMHUTEJIBHOT0 (pparmMeHra.

Texkcr npenocrasinen OO0 «JIutpec».

IIpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB II0OJHYIO JIETaJIbHYIO Bepcuio Ha JluTpec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
coOom.
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